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BRUCE MORTON WRIGHT, FOUNDER

Bruce was an Instructor of Fine Arts and the Music Director at Gannon 
University until July 2011 when he passed away. He was the Director/
Conductor of the Erie Chamber Orchestra, the successor to the Erie 
Bayfront Orchestra which he founded in 1978, and the Director/ 
Conductor of the Erie Opera Theatre, which he founded in 1983.

Mr. Wright was tremendously active within the Erie Community. 
He was a past board member of the Martin Luther King Center 
and Perseus House, a center for delinquent youths. Since 1978 he 
was active on the board of directors of the Arts Council of Erie. 
He served on the Minority Panel of the Pennsylvania Council 
of the Arts and the Erie Philharmonic Orchestra Board, and the 
Association of Pennsylvania Orchestras’ Panel of the Pennsylvania 
Council on the Arts. Mr. Wright also served on the board of the 
Erie Civic Authority, Alpha Phi Omega Service Fraternity, the 
Pennsylvania State Council on Arts Education, and the Florence 
Crittenton Home. In 1997 he was among the graduates of 
Leadership Erie and recently served on the Board of Villa Maria 
Center and the Arts Board of the Glenwood YMCA. A performer 
and supporter of the Arts throughout his entire life, Bruce Morton 
Wright was a tremendous advocate for furthering the arts in 
Pennsylvania and Erie County.  The Erie Chamber Orchestra will 
proudly carry on his mission of “bringing music to the entire 
community.”

PROFESSOR ANNMARIE GEORGE, PROGRAM NOTES 
Professor George started teaching at Gannon University in 1973 
where she is an Associate Professor of Music.  Professor George has 
served as Chair of the Fine Arts department for six years, founding 
Director of the Schuster Gallery, the Creative Arts Program and the 
Alumni Recruitment Program at the university.  Professor George 
holds an undergraduate degree in Music Education from Daemen 
College (1966), and a Master of Music Education (1970) from 
S.U.N.Y. at Fredonia with doctorate studies at Case Western Reserve 
University. She was one of 28 American Ambassadors selected 
to be in the first group of music educators to travel to China in 
1988 to serve as a teacher and consultant in music education to 
the music educators in China. Her paper was one of six accepted 
for presentation to the Chinese Music Educators at the University of 
Beijing and in Inner Mongolia and was the only paper requested by 
the Chinese for publication in their National Chinese Music Educator 
publication. In 2008, she was the first music education major chosen 
as a Distinguished Alumna of Daemen College.  Professor George has 
published several articles in local, state and national journals, serves 
on three publishing review boards, committees at the university, 
including President of the Faculty Senate for 2009-2010, and on 
various boards of directors locally and nationally. Professor George 
was honored by her colleagues at Gannon University she received 
the Distinguished Faculty Award for 2010.

   



MATTHEW KRAEMER, MUSIC DIRECTOR
Recognized for his “musical sensitivity” and “energized sense of 
interpretation”, conductor Matthew Kraemer is quickly gaining notice for 
his inspired performances and versatility.  The Buffalo News noted recently, 
“He presents a tall, dignified and stately podium presence with a quite clear 
beat, a good sense of shaping melodic lines, and an all business attitude that 
focused on the music without any histrionics.”  Appointed Music Director of 
the Butler County Symphony and the Erie Chamber Orchestra in 2012, he 
has reinvigorated both ensembles with innovative programming and elevated 
artistic standards.  His active guest conducting schedule has included 
appearances with many of the nation’s finest orchestras, including the 
symphony orchestras of Atlanta, Baltimore, Cincinnati, Columbus, Houston, 
Indianapolis, Jacksonville, Nashville, North Carolina, Saint Louis, Spokane, 

and Virginia, as well as Canada’s Mississauga Symphony and Hamilton Philharmonic and in Europe with the 
Vidin Philharmonic and the Orquesta de Cadaqués.  Recent and future guest conducting engagements include 
the Rochester Philharmonic, Indianapolis Chamber Orchestra, Elgin Symphony, and Syracuse’s Symphoria. 
 
In two short years as Music Director of the Erie Chamber Orchestra, the ensemble has flourished artistically.  
The orchestra is experiencing a rapidly expanding audience base and increased community support, all 
while maintaining its 36-year mission of providing exceptional classical music free of charge to northwestern 
Pennsylvania.  The Butler County Symphony is experiencing a similar resurgence in artistic output and 
community support, attracting new subscribers and offering education concerts at no expense to the county’s 
elementary schools.

Mr. Kraemer recently completed a highly successful, five-year tenure as associate conductor of the Buffalo 
Philharmonic, where he regularly led the orchestra on each of its concert series, including Classical, Pops, 
Family, education and community engagement programs.  A passionate advocate for new music, he has 
performed the works of many living composers during his career.  He has led composer readings and 
workshops with several orchestras in the United States, in addition to leading the BPO’s Earshot partnership 
with the American Composers Orchestra in Buffalo for three consecutive seasons.  Increasingly recognized for 
his committed advocacy of music education and his devotion to young audiences, he has created numerous 
arts education programs and has taught at several music festivals both in the US and abroad.  The Buffalo 
Philharmonic’s award-winning education concerts grew exponentially under his leadership, expanding to reach 
over 40,000 students throughout western New York.  He played an integral role in the creation of the orchestra’s 
successful live broadcast concerts with Time Warner Cable, as well as implementing new collaborations with 
many organizations in the Buffalo community.  Prior to his appointment in Buffalo, he served for three seasons 
as associate conductor of the Virginia Symphony Orchestra.

Recipient of the distinguished Herbert von Karajan Conducting Fellowship and the Bruno Walter Career 
Development Grant, Mr. Kraemer served a residency with the Vienna Philharmonic at the 2006 Salzburg Music 
Festival.   Equally at home in the ballet pit, he has led fully-staged productions with Virginia Ballet Theatre, 
Ohio Ballet, First Coast Nutcracker, Neglia Ballet, and Todd Rosenlieb Dance.  He has served as conductor 
for Broadway superstar Idina Menzel’s numerous engagements nationwide and has collaborated with many 
other leading artists, including Philippe Quint, Jennifer Koh, Elmar Oliveira, Rachel Barton Pine, David Kim, 
Awadagin Pratt, Richard Stolzman, Wu Man, Bela Fleck, Mark O’Connor, the Los Angeles Guitar Quartet, Ben 
Folds, Chris Botti, the Indigo Girls, Wynona Judd, and Natalie Merchant, among many others.  He conducted 
the Buffalo Philharmonic to considerable acclaim when internationally renowned superstar Lang Lang performed 
Tchaikovsky’s First Piano Concerto at Kleinhans Music Hall in July, 2011.

An Indiana native, Mr. Kraemer studied conducting in Vienna, Austria with Salvador Mas Conde and was twice 
a fellowship conductor at the American Academy of Conducting at Aspen.  He has additionally participated 
in the National Arts Center Conductor’s Program in Ottawa, Canada.  His conducting teachers include David 
Zinman, Robert Spano, Stanley DeRusha, and Jorma Panula.  Mr. Kraemer is a graduate of Butler University 
and the University of Nevada, where he assisted former Cincinnati Symphony concertmaster Phillip Ruder. An 
accomplished violinist in his own right, he was a member of the Nightingale String Quartet.  Fluent in German 
and French, his principal violin teachers include Phillip Ruder, Herbert Greenberg, Davis Brooks, and Larry 
Shapiro.  When he is not performing, Mr. Kraemer enjoys cooking, running, and reading.   He and his wife 
Megan reside in Buffalo with their son Gabriel.



www.gannon.edu/eriechamberorchestra

ECO instrumEnt dOnatiOn

Help us keep live music in erie!
Have an old piano, clarinet, violin or xylophone?  The ECO will 
help you donate your older (but functional) instrument to a local 
elementary school, church or institution.  Contact GM Steve Weiser 
at   weiser002@gannon.edu   or by calling 871.7755 today. With your 
help,we can preserve live music for young children across the city!

mEdia PartnErs

Find us OnlinE



Intermission

Bach

Beethoven

Eric Ewazen

Brandenburg Concerto No. 5, BWV 1050, D Major     
       Allegro
       Affettuoso
       Allegro

               Maureen Conlon, Violin
               David Graham, Flute
               Beth Etter, Harpsichord

Grosse Fuge, op. 133                             
       

Concerto for Marimba and String Orchestra        
       Andante – Allegro Vivace
       Andante Cantabile
       Allegro Con Fuoco
                    She-e Wu, Marimba

2 0 1 4 - 2 0 1 5  S E A S O N
Erie Chamber Orchestra
November 7th, 2014  7:30pm   
Cathedral Prep Auditorium

Matthew Kraemer, Music Director
She-e  Wu, Marimba



Er i E  Ch a m b E r Or C h E s t r a
Matthew Kraemer, Music Director

   
FIRST VIOLIN
    Maureen Conlon, Concertmaster
   Katie Pierson
   Christina Dolanc
   Howard Lyon, Concertmaster Emeritus
   Joseph Kneer
   Louis Nicolia
   Lydia Byard
        
SECOND VIOLIN
   Maura Pelinsky, Principal
   Brenda Dolwick
   Ted Smeltz
   Anna Rose Welch
   Dianne Tate
        
 VIOLA
    Jennifer Jansen, Principal
    Brian Walnicki
    Alicia Loutitt
    Megan Rainbow

CELLO
    Ruth Ann Scanzillo, Principal
    Jean Verdecchia
    Marian Byard
    James Pearson

BASS
    Harry Jacobson, Principal    
    James Mohney

FLUTE
   David Graham, Principal        

     
HARPSICHORD
    Beth Etter, Principal

  



NOTES FROM MAESTRO KRAEMER

The greatest gift to a musician or music lover must surely be the 
seemingly endless wealth of music spanning several centuries in western 
classical music.  There are so many composers who have enriched the 
repertoire with their contributions, but very few have changed the 
course of music history the way that Johann Sebastian Bach and Ludwig 
van Beethoven have.  This week the Erie Chamber Orchestra performs 
three magnificent works spanning almost 300 years of musical history.  
The Baroque master J.S. Bach, considered by many to be the greatest 
composer to ever live, composed six concertos in 1721 for Christian 
Ludwig, Margrave of Brandenburg.  These compositions remain among 
the most beloved works of the Baroque era and our performance of the 
5th Brandenburg Concerto features the remarkable talents of three of 
our own; harpsichordist Beth Etter, concertmaster Maureen Conlon-
Gutierrez, and principal flute David Graham.  

We also begin a season-long examination of four important works by 
Beethoven.  A lifelong student of the works of Bach, Beethoven pondered 
towards the end of his life the creative challenges and possibilities of 
merging the Baroque’s most complicated musical form, the fugue, with 
the passionate impulses of the Romantic era, which he began.  His Grosse 
Fugue was deemed inaccessible and eccentric by its earliest audiences.  
The growth in its popularity since his death is attributable to our 
realization that it is not a work by a composer in declining health and 
prowess, but of a genius continuing to forge new musical directions.

Finally, we are thrilled to welcome the exceptionally talented marimba 
soloist She-e Wu.  She will be performing the beautiful concerto 
composed for her by one of America’s finest living composers, Eric 

Ewazen, who we are also delighted to welcome to Erie this week.    



MUSIC

 BRANDENBURG CONCERTO NO. 5                   JOHANN SEBASTIAN BACH                                                                                                        
                (1685-1750) 

J.S. Bach is a composer that has been described as “A composer who 
belongs to no age and cannot be placed in any category or pigeon-holed 
whatsoever....None of the elaborate systems of weights and measures we 
employ in dealing with lesser men are applicable to him: he is simply 
too big. Every generation sees a different aspect of him; all schools (of 
composition), however opposed in tendency, unite in claiming him as 
their master.”

“We are all bunglers next to him,” the composer Robert Schumann once 
said in regard to J.S. Bach’s music whose works were given new life by 
Romantic Era composers Felix Mendelssohn and Robert Schumann. J.S. 
Bach is considered the “summum Bonum” of the music world and to 
many of his listeners, he is also considered a genius that comes into full 
usage of his abilities in his spiritual expression. But even though J.S. Bach 
is finally given his just due in recognition many years after his death, 
he was not really recognized during his lifetime for his musical and 
compositional talent. instead, he was often treated with contempt by his 
employer. The congregation that he served simply considered J.S. Bach 
a hard-working musician who was given a meager salary and appalling 
living and working conditions.

Soon after his death a bundle of cantatas (works for solo chorus and 
orchestra in several movements) was sold for forty dollars and some of 
his other manuscripts were used by local merchants as wrapping papers 
for their goods. The original plates of one of J.S.Bach’s greatest collection 
of works was disposed of for their worth as metal. Only a handful of 
musicians (Mozart, Beethoven, Mendelssohn, Schumann) valued J.S. 
Bach for his musicianship. For almost a century J.S. Bach’s name was 
associated with one of his famous sons who also were composers. This 
long stretch of anonymity can be attributed to the fact that the style 
that J.S.Bach used was then considered ‘old fashioned.’ What J.S. Bach’s 
successors didn’t realize was that it was because of the extreme and 



exhaustive efforts of this composer who utilized all possibilities of styles 
available in his own time that made their own era’s music inevitable.
        
So much was written by J.S. Bach that today’s composers estimate that it 
would take seventy years to transcribe his scores on paper. The quality of 
his work has been described as “dateless and perennial...it is immortalized 
by the intense individualism that informed it.” J.S. Bach’s work is directed 
by a childlike faith in its simplicity that is used to interpret the infinite.
      
In the Brandenburg Concertos (six in all) Bach uses a different set of solo 
instruments for each of the concertos.  The only exception is in the Third 
Brandenburg Concerto, where the orchestra is divided into three parts to 
replace the solo instruments. J.S. Bach also takes an occasional departure 
from the traditional three-movement structure of the concerto grosso 
by fusing four movements in the First Brandenburg Concerto and only 
two movements in the Third Brandenburg Concerto. Note: The Baroque 
Concertos (or concerto grosso) are the ancestors in form and ideas of the 
Concerto(s) that composers have used since the 18th century. It was not J.S. 
Bach who laid the groundwork for this type of instrumental composition (as 
is commonly believed), but rather Antonio Vivaldi. J.S. Bach held Antonio 
Vivaldi in high regard. 

    
 J.S. Bach was employed by Prince Leopold of Anhalt-Cothen from 1717 to 
1723. The Prince was not only quite a capable musician in his own right 
but an informed music lover as well. In 1719 Bach was visitng Brandenburg 
to purchase a harpsichord for Prince Ludwig of Brandenburg who basically 
‘ordered’ Bach to supply the Prince with instrumental music that would 
include the harpsichord and other instruments. By 1721 Bach had composed 
six concerti (plural for concerto) and sent them to the Prince most likely 
hoping to secure a job in Brandenburg. These six concerti are quite varied 
and inventive but the virtuoso nature of the solo writing Bach used were 
probably too much of a challenge for the typical Baroque Era musician. The 
Prince never responded to J. S. Bach’s package of compositions of these six 
concerti or to the overly-flattering letter of dedication that also was enclosed.
     
The Fifth Brandenburg Concerto bristles with energy in the lengthy first 
movement that contains a long theme created out of a rising triad and a 
scale-like motion. The second slow movement is very contrasting with 
such a measured tread that it sounds as though it were carved in some 



type of stone and pushed forward by an unseen creature. The energy 
returns in the fast-paced third movement. This concerto features a small 
group of soloists (harpsichord, flute and violin) on ‘opposition’ to the 
larger orchestral group. It is, however, the harpsichord that is the star 
of this concerto. It is said that Bach often would play the viola in the 
performances of the Brandenburg Concertos but for this Fifth Concerto it 
was Bach who performed at the harpsichord.
      

            “I despise a world which does not feel that music is a higher 
     revelation than all wisdom and philosophy.”                                                                                        
        -Ludwig van Beethoven, composer

GROSSE FUGE, OP. 133                                              Ludwig van Beethoven 
       (1770-1827)

“I don’t want to know anything about your whole system of ethics,” 
Beethoven once wrote, “power is the morality of men who stand out 
from the rest, and it is also mine.”   And power it was that fueled his 
symphonies and became the foundation for many of his sonatas and 
string quartets. Beethoven spanned two eras and managed to equalize 
the Romantics need for dramatic and heroic focus with the Classics need 
for balance, unity and clarity. When the rules of traditions of either era 
got in the way of his writing and need for free artistic expression, he 
simply re-wrote the rules to give new ways and methods for his then 
unorthodox means of musical expression. Perhaps the best way to 
describe the compositions of Beethoven, the music giant who became 
deaf, is to use the words Paul Bekker did: “In Beethoven a composer 
arose who completely understood the possibilities of the art and ruled 
its form with the absolute confidence of an infallible despot. He knew 
the secret forces of his spiritual kingdom. He worked with unremitting 
critical consideration, tireless experiment, and a constantly increasing 
consciousness of his own enormous power. He was artist enough to 
enforce his will...The might of his inspiration made light of the rules of 
etiquette. The last secrets of a soul, of an elemental stormy personality, 
are revealed without reserve. The impulse to self-revelation came 
from within, not from without. He made himself the subject of artistic 
exposition, choosing as his medium an art magically expressive of all 
thoughts and feelings of mankind---wordless instrumental music.”



Only a few composers can make a claim to being responsible for completely 
transforming the art of music. Beethoven is one of the few. In his music we 
have a break with old concepts and methods that held the development of 
music back, and the introduction of concepts and methods that would help 
the art of music grow and be more fully realized. Here was a composer who 
not only spoke what was in his heart but also gave voice to the beliefs and 
ideals that governed his life through his music.

Beethoven was a complicated and often a self-tormented man whose works 
stand as a huge testament to his own personal triumph over the physical and 
psychological torture of his hearing loss. It’s as though he literally conquered 
his gradually increasing deafness with more and more magnificent sound!

Grosse Fuge, Op. 133 is a great artistic testament to the human ability 
to realize meaning and purpose even in the face of chaos. In this work 
of Beethoven his faith in coping with the struggles of our lives were 
his resource for the structure and character of this music.  This work 
is considered one of Beethoven’s most inspiring achievements. The 
composition was written in 1826 when Beethoven was 56 years old, when 
his hearing was gone. Beethoven, the composer who did not permit his 
physical limitation of deafness interfere with his composing of glorious 
music sounds, would be dead the following year.

Beethoven did not attend the premiere of the original version of Op. 130 
but instead opted to drink at a local pub during its performance. When the 
second violinist reported to Beethoven that the work was such a success 
that the audience asked to have the two inner movements repeated, 
Beethoven asked about the Fuge. When Beethoven was told that there was 
no request for a repeat of the Fuge, Beethoven got very angry and called 
the audience a group of “asses and cattle”. What Beethoven failed to realize 
at the time was that this particular movement (Fuge) was far too difficult 
for the audience and the orchestra to comprehend. Eventually a music 
publisher convinced Beethoven to remove the Fuge from Opus 130 and 
publish it separately as Opus 133, with Beethoven writing a new finale 
for Opus 130. This suggests that Beethoven did eventually realize the 
difficulties of this work. What was so difficult about the Grosse Fuge was its 
length, its emotional intensity and its extreme obsession with dissonance. 
Of all of Beethoven’s compositions, this one is most deservedly described 
as “difficult.” (note: a Fuge/fugue/fuguette is a type of music composition 
writing technique that involves a theme presented and then imitated by 
overlapping instrument parts/voices.)



Stravinsky, a twentieth century composer, often said that this work will 
always be contemporary because the jagged texture of most of this work 
and its raw energy that will not be contained, bring it close to sounds 
that will not be heard for another century to come. 

The Grosse Fuge is actually a work divided into five parts but presented 
as an entire work. It is based on a four-note motif (idea/concept) which 
Beethoven became obsessed with while writing his last quartets.

This work was originally written as the last movement of the Quartet 
in B-flat Major, Op. 130 and came after the Cavatina movement that 
showcased the frailty and vulnerability of love. The opening of the Fuge 
is rather bold with Beethoven taking the final note of G in that movement 
and exploding it into a stark octave passage for the whole quartet. After 
the opening overture there is a brief and somewhat whispered reflection 
of the Cavatina with eerie double notes for the first violin alone.
    
The beginning of the Fuge begins rather aggressively with disjunct, painful 
and presenting leaps sounding as though the music is going into total chaos. 

The second portion of this work is slower and more flowing with a 
melodic theme introduced by one player and then picked up in imitation 
by each successive player until all four players are engaged in a mesh 
of sound with the main theme at the center of the musical ‘discussion.’ 
From the beginning Beethoven has had not one but two themes going 
at the same time to present an urgent, dark musical counterpoint that is 
nothing short of overwhelming. 
    
The Scherzo portion of this work presents a motif that is heard in the 
content of trills used as a source of power instead of decoration and 
is presented in a major key with a slower more soothing and lyrical 
content. In the fourth portion Beethoven subjects the fugal materials to 
ingenious transformations by making the subject (theme) longer, shorter, 
playing it upside down and backwards. There is so much variation used 
in this portion that it seems ready to explode into some type of random 
chaos of harsh dissonance, skewed rhythmic patterns and tremendous 
complexity that seems to suggest a terrifying  apocalyptic world. 

Beethoven comes to our rescue in the last portion of this work where the all-
consuming fugue content dissipates and happier music from the middle part 



reappears and all is transformed into bright triumph. It’s as though the composer 
deliberately took us on this musical roller coaster only to slap us on the back at 
the end and tell us that everything is alright and that it was a great ride!
    
Even though it is not always apparent, this work is very ordered with the 
composer deliberately writing it to sound partly free and partly studied. 
The Grosse Fuge’s job is to make sense of the ever-present possibility of 
complete collapse and bring resolve and purpose to the human condition 
amidst uncertainty. Beethoven shares our recognition of the frailty of man 
and the inadequacy of the mind to completely be able to understand all the 
problems of the world. His view is one of hope, the possibility of triumph, 
and the victorious human spirit.

Note: Grosse Fuge is not Beethoven’s first attempt at this type of compositional 
structuring. The last movement of Beethoven’s Piano Sonata No. 20 in B-flat 
(known as the “Hammerklavier”) composed in 1818 (eight years earlier) uses 
an almost identical structure that yields a monstrous fugue of practically the 
same length but in a brighter mood.  

INTERMISSION

CONCERTO FOR MARIMBA AND STRING ORCHESTRA               ERIC EWAZEN  
                                       (1954 ----)                                                           

Eric Ewazen is an American composer born in Cleveland, Ohio in 1954. He studied 
with many famous American composers and teachers of music at Eastman School 
of Music and at the Julliard School. While he was at the Juilliard School he received 
many awards, prizes and fellowships for his compositions. He has been on the 
faculty at the Juilliard School since 1980 and has been a lecturer for the New York 
Philharmonic’s Musical Encounters Series, served on the faculties of the Hebrew Arts 
School and the Lincoln Center Institute. From 1982 to 19889 Ewazen served as the 
Vice-President of the League of Composers-International Society for Contemporary 
music. His compositions have been performed by many prestigious orchestras around 
the world like the Cleveland Orchestra, Woodstock, Tanglewood, Aspen, Caramoor, 
Tidewater, and the Music Academy of the West. Of late his compositions are focusing 
more on compositions for brass instruments. Ewazen’s compositions have been 
commissioned and performed by numerous symphonies and respected performing 
groups around the world. His third movement of his Symphony in Brass is the theme 
music for the National Public Radio’s political coverage.



Concerto for Marimba and String Orchestra is considered one of the most 
breathtaking pieces to display the qualities of the beautiful sounds of the marimba. 
Though this work is nearly thirty minutes long the time passes quickly because 
Ewazen explores many different aspects of the sound the marimba is capable 
from pristine beauty to playfulness and great intensity. This work has the standard 
three-movement form of a concerto but the composer uses this form of fast-slow-
fast construction in beautiful and meaningful ways. Even though the composer 
does use the typical call and response idea that is standard in an instrumental 
composition, he presents his composition as a lyrical conversation between the 
marimba and the strings. This composition is a demanding one for the marimbist 
because it demands a very good technique of performance and command of the 
instrument while performing a myriad of notes.  Many times the marimbist must 
play very fast and difficult runs that cover the whole range of the marimba.

The first movement (Andante-Allegro Vivace) begins with a slow solo chorale 
of the marimba. This movement presents the very moving and expressive main 
theme that is developed throughout the composition. Shortly after the marimba 
entrance the strings play in a tentative manner. This mood then shifts as the 
marimba performs a quick and joyful passage with the strings in full force. 
The marimba then plays the melody that is quickly echoed by the strings. The 
melodies are passed back and forth in a quieter section before the playful sounds 
return. In the development section of this first movement the composer pits the 
cheerful music with the increasing tension in the marimba parts. The marimba 
player and orchestra trade solo melodies back and forth until the marimbist 
reaches a solo version of the main theme which slowly becomes a solo cadenza  
a cadenza is a solo portion found at the end of the first movement in a concerto 
that is deliberately written to display the ability of the soloist. It is the most 
difficult portion of the concerto.) . After more passing of the main theme from the 
marimba to the strings, they both begin an exuberant recapitulation of the main 
theme that will end this movement.

In the second movement (Andante Cantabile) we are presented with a slower 
paced sound and less rapid mallet usage by the marimbist. However, even 
though slower in pace this movement is very demanding of both the soloist 
marimba and the orchestra in the interpretation and introspection. This 
movement starts with a chordal ostinato (a repeated musical idea) in the 
marimba as the strings present the main melody. During this second movement 
the marimba and the orchestra trade beautiful melodies with each other. As the 
movement reaches its conclusion the orchestra’s melodies become louder with 
more trading of melodic ideas before the tender ending.

The third movement (Allegro Con Fuoso) is one that hits the ground 
running with a dominance of fast-paced tempos from the marimba 



and the orchestra who present a very brisk third movement. There is 
an alternating between aggressive musical ideas and happier dancelike 
themes which eventually lead to some very impressive marimba runs and 
sections where the marimbist plays with the mallet shafts on the bars of 
the marimba. In the middle of this fourth movement there is a short slow 
down of the tempo to provide a moment of solemnity after which the 
movement continues on with its rapid and aggressive sound progressions 
with one more even more impressive display of the marimbist ability. 
When we think the movement is about to end we are presented with a 
replaying of the main theme from movement one that is very moving 
and adds a great sense of finality to the piece. After this more pensive 
moment the marimba and orchestra return to the joyous and fast-paced 
material before bringing this work to an end.
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The episcopal caThedral of sT. paul
134 W. 7Th sTreeT • erie, pa  • 16501

814.452.3779
WWW.caThedralofsTpaul.org

Celebrating 
100 years 

of supporting music
and the arts in 
the city of Erie

The CaThedral 
of ST. Paul

Orchestra, Soloists and Choir 
under the direction of Walt Gaber, Artistic Director

“We believe art feeds the spirit”

BACH CANTATA VESPERS

225 W. 10th Street, Erie, PA www.lm-concerts.com

February 15th 4:00 PM 
    Cantata No. 127: "Herr Jesu Christ, wahr' Mensch und Gott"

May 14th 7:00 PM 
    Cantata No. 11: “Lobet Gott in seinen Reichen”

October 26 4:00 PM 
    Cantata No. 79: “Gott der Herr ist Sonn und Schild”

Luther Memorial Concert Series



®

formulating 

clients + people + projects

urbanengineers.com
814.453.5702

Founded 1960  |  ISO 9001:2008 Certified  |  Employee Owned



She-e Wu, Marimba

She-e Wu has appeared as a solo artist at the 25th, 27th, and 30th 
Percussive Arts Society International Convention; Journées de la Per-
cussion, NancyPhony Festival, perKumania festival, and PercuPassion 
Festival in France; Bach Symposium/Bach Variation Festival in Lincoln 
Center; Taiwan Connection concert at Alice Tully Hall, Lincoln Center; 
International Percussion Festival and InterAmerican Music and Arts 
Festival Orchestra in Puerto Rico; Festival Internacional de Percusion 
“Ritmo Vital 2001” and National Percussion Convention in Spain; 
Fukui Marimba Seminar in Japan; Giornate della Percussione in Italy; 

Percussion Festival in Greece; Taipei International Percussion Convention, and many other 
festivals. She has performed with the Chicago Symphony Orchestra at Carnegie Hall and 
Symphony Center, Chicago Chamber Musicians, and the Philadelphia Orchestra Cham-
ber Music Series in Pearlman Hall at the Kimmel Center. Ms. Wu has performed as guest 
recitalist and clinician at universities, colleges, and conservatories in France, Belgium, Italy, 
Sweden, Denmark, England, Scotland, Germany, Spain, Greece, Japan, and Korea, as well as 
American music institutions and numerous PAS Days of Percussion throughout the United 
States.

Ms. Wu’s composition Blue Identity was written for Frederic Macarez and the Paris Conserva-
tory CNR percussion ensemble. Blue Identity was premiered in Paris at the Journées de la 
Percussion festival, and the American premiere took place at the 27th Percussive Arts Society 
International Convention. K-PAX, a piece for marimba duo, was commissioned by the Taipei 
International Percussion Convention in 2002 and was premiered in Taiwan and Japan. UP!, 
for solo percussion and seven percussionists, received its premiere at the Midwest Clinic in 
Chicago in December 2009. The world premiere of Ms. Wu’s latest composition, What the Sun 
Would Say to the Sky, for marimba quartet, was premiered at PASIC 2011 in Indianapolis.

Ms. Wu has commissioned and premiered numerous works by Eric Ewazen, Ronald Calta-
biano, Robin Engleman, Gerald Chenoweth, and many others. Ms. Wu’s recent commissions 
are pieces written by Lee Hyla, Paul Lansky, and Dafnis Prieto. The world premiere of the 
percussion concerto with wind ensemble written by Paul Lansky is scheduled for January 
2015 with the Northwestern University Symphonic Wind Ensemble. Ms. Wu has served as 
a judge for the Paris International Marimba Competition, Greece International Competition, 
Italy International Competition, Atlanta Snare Drum Competition, PASIC Marimba Com-
petition, P.A.S. Composition Competition (Large Percussion Ensemble), and International 
Percussion Ensemble Competition (College).

Ms. Wu’s recordings include Marimba Concerto by Eric Ewazen with the International 
Sejong Soloists, solo marimba CD Snapshot, Suite for Marimba and Flute by Alec Wilder 
with flautist Bart Feller, A Set of Songs and Dances by Doug Hill featuring Gail Williams on 
horn, and a chamber music recording with the American Brass Quintet of music by David 
Sampson. Her recording of Nos. 1, 2, and 3 of the Six Suites for Solo Cello by J. S. Bach, 
with Baroque embellishments by George B. Stauffer, was released in fall of 2014.

Ms. Wu is a clinician and recitalist for the Majestic, Mapex, Innovative Percussion, and Ev-
ans and Zildgian companies. Her signature mallets with Innovative Percussion are available 
worldwide. She plays on a concert marimba of her design by Majestic. Ms. Wu is associate 
professor of music and the head of the percussion program at Northwestern University.













 

Last year, The Erie Community Foundation:  
 
     Awarded 2,041 grants totaling over $11.3 million 
     Received 11,013 gifts totaling over $7.9 million 
     Produced a total investment return of 13.4% 
     Established 34 new funds for a total of 712 funds 
     Grew assets over $207 million 

This was made all possible because of  
generous donors who believe in the mission of The 

Erie Community Foundation.  

You can give to the endowment of your favorite nonprofits through 
www.ErieCommunityFoundation.org 

The Erie Community Foundation 
459 West Sixth Street   |  Erie PA 16507  |  814-454-0843 



December 12th, 2014 - 7:30pm 
Classical Christmas 

Cathedral Prep Auditorium - 250 W. 10th St. 

Shannon Kessler Dooley, soprano 

Maureen Conlon, violin 

January 16th, 2015 - 7:30pm 
Celebrating Dr. Martin Luther King, Jr.  

Cathedral Prep Auditorium - 250 W. 10th St. 

Featuring local artists from around Erie along 
with the multimedia feature Ellis Island. 

February 15th, 2015 - 4:00pm 
A Soldier’s Tale 

Cathedral of St. Paul - 134 W. 7th St. 

Stravinsky’s masterpiece l’Histoire du Soldat, 
narrated by NBC actor Harry Lennix.   

February 20th, 2015 - 7:30pm 
Enter Eroica 

Cathedral Prep Auditorium - 250 W. 10th St. 

A multimedia journey behind the scenes of 
Beethoven’s legendary Third Symphony. 
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EriE ChambEr OrChEstra
Supporters of the 2014-15  Music Season
GUARANTOR – Gifts of $2,000 more
   ArtsErie-Clarence E. Beyers Music Fund 
   The Erie Community Foundation 
   ECGRA
   Gannon University 
   The Musician’s Union Local 17 
   PA Partnership on the Arts
   The Pennsylvania Council on the Arts 
   The Shea’s Theatre Organ Fund of the 
           Erie Community Foundation
   The William Schuster Fund 
   Hillert & Lorraine Vitt
    
BENEFACTOR CIRCLE – Gifts of $1000 - $1999

Erie Insurance   
Professor Annmarie George 

   Robert T. Guelcher, M.D. & Elizabeth A. Guelcher
Mr. George J. Hasslacher, III
National Fuel Gas 
Mr. Norman Plumb 
The Randall E. Wagner Fund of the 
       Erie Community Foundation 
Sheraton Erie Bayfront
Dennis & Amy Vidmar

DIRECTOR CIRCLE – Gifts of $500 to $999
   Episcopal Church of the Holy Cross 
   Eriez Magnetics
   General Electric
   Ronald Leemhuis, M.D. & Katharine Leemhuis
   Ms. Karolyn Stonefelt 
   Randall Wagner

SPONSOR CIRCLE – Gifts of $200 to $499
   Rev. Carol E. Carlson 
   William & Sarah DeWitt 
   Ms. Jean Dunn
   Linda Fleming, Ph.D. and James Fleming
   William J. Heard, Jr. 
   Mr. and Mrs. Derf Hopsecger 
   Mr. John Huston
   Howard & Janet Krack
   Richard & Nancy Krajec
   Dr. Charles Lusch and Carole Lusch
   William Makarowski, M.D. and Barbara Makarowski
   Al & Peggy Richardson
   L. Santoso, M.D. and Mrs. Lili Santoso
   Berta Weber, Ph.D. 
   Mr. and Mrs. Charles Weiser

ORHESTRA CIRCLE – Gifts of $100 to $199
   Mr. Michael P. Baum
   Warren Beaver, M.D. and Christine Beaver, MSSA, LSW
   Richard & Judith Bliley
   Carol Brueckman
   Dennis & Katherine Cantoni
   Robert & Nancy Cross
   George J. D’Angelo, M.D.
   Dan & Susan Dalpra
   Joseph M. Defranco, M.D.  
   Susan Dilks      
   Very Rev. John P. & Sharon A. Downey 
   Ms. Martha Dunn
   Mr. and Mrs. David R. Eichelsdorfer
   Charles & Susan Evans
   Wallace Faas
   Richard Flynn
   Henry & Shirley Fuller
   Rev. Leo Gallina
   Professor Annmarie George 
   Albert V. Glinsky & Linda Kobler 
   Mr. John L. Gregory 
   Kate Jacobsen-Caughlan
   Jean Joyce
   William D. & Ann B. Joslin 
   Ms. Susan Kaliszewski
   Ms. Rita Kane
   Robert Kiel
   Warren & Peggy King
   Rev. Edward C. Krause, Ph.D
   Fred & Marietta Kuehn
   Lee Lampkin
   Mary and Urban Lariccia
   Ed Lesser & Mary Ellen Dahlkemper
   Mr. David J. Maille and Mrs. Andrea N. Maille
   Joseph & Jeanne McCallion
   George McCallum
   Daria and Brian McKay 
   Jean Mertens
   Martha and Anthony Pastore
   Robin Powers (In Memoriam)
   Harold & Carol Richardson 
   Romolo Chocolates
   Peter Rucinski
   Joan and James Rutkowski, Sr.
   Saint George School PTO
   L. Santoso, M.D. and Mrs. Lili Santoso   
   Mrs. Mary Lou Scottino 
   Sisters of St. Joseph of NW PA
   Allan Slovenkay
   Rev. Thomas Smith



   Susan Spafford
   Mr. Anthony E. Stefanelli
   Jack E. Stephenson
   Temple Anshe Hesed
   Marlyn E. Thompson 
   Mr. Joseph Villella
   Roy and Marilyn Vorshall 
   Charles W. & Anne L. Weiser 
   Howard & Carol Wright
   Young Person’s Chorus of Erie

PATRON CIRCLE – Gifts $50 to $99
   Barbershop Harmony Society  
   Dean and Vicki Baldwin 
   Ms. Anne Bardol 
   Benedictine Sisters of Erie
  Agnes Billisits
   Ann Bitzer
   Mary Jane Blair
   Sandra Brindle
   Mrs. Noel Burgoyne
   Francis & Georgia Colangelo    
   Joseph and Susan Cunningham
   Britt and Kevin Daehnke
    Mr. and Mrs. James Dicarlo
    Muriel Dockstader
    John C. & Alice C. Engel
    Richard and Jean Farver
    Sister Rose Anne Fedorko
    Rev. David Fugate and Amy Fugate
    Ms. Meta Gebhardt
    Jack Gerard    
    Ms. Jay Gould
    Robert Gulick
    Dr. Heidrun D. Hardy
    Robert Hoffman
    Dolores Hoke
    Patricia and Lance Howell
    Ruth Humes
    William & Ann Joslin
    Dr. Stephen R. Keister
    Mr. and Mrs. Arthur S. Krupicz
    Richard Lynn
    Henry & Olivia Martin
    Namon and Brenda McWilliams
    Rev. Leon T. Muroski 
    Melany Myers
    Ms. Joellen Nelson
    Network for Good
   James and Denise Pearson
    Max Peaster  
    Mr. and Mrs. Alexander Podgers
    Katherine Porreco
    Gertrude Simmons
    Patricia and Jack Sims

    Donald and Lois Smith
    Viktor and Carolyn Soder
    James and Mary Speice
    Peter Valentine
    Roy E. Voshall, Ph.D. & Marilyn V. Voshall
    Carolyne Wallace
    Ms. Ruth E. Warner
    Harry & Anna West
  
AUDIENCE CIRCLE – Gifts $25-$49
  Mr. and Mrs. Kenneth Adams 
  Ms. Alice B. Allen
  Mrs. Margaret B. Andraso
  Robert G. & Catherine E. Angelucci
  Mr. Stephen Antolik
 Jane Barber
  Rev. Msgr. Robert G. Barcio
  Ms. Anne E. Bardol
  Barnes and Noble Booksellers
  Ms. Mary Frances Baugh
  Ms. Louise M. Becker
  Ms. Patricia Bellingham
  P. A. Benson, D.D.S.
  Betrand’s Bistro
  Mrs. Barbara A. Black 
  George Blakeslee  
  Ms. Lori Bly
  Mr. and Mrs. Kenneth C. Borland
  Mr. and Mrs. Jerry A. Brown 
  Ms. Valerie Bukowski 
  Mr. and Mrs. Darryl Bush
  LTC Richard E. Buys, USAF (Ret.) and  
          Catharina Buys
  Ms. Carol J. Byler 
  Mr. Jerry Cannon
  Geraldine Casper
  Vienna and Mario Cocuzzi
  Stephen E. Colantti
  Ms. Sally B. Coleman
  Mrs. Barbara Jo Conner
  Ms. Geraldine M. Costa
  Ms. Dolores D. Cottrell
  Esther and Gerald Cross
  Mehmet Cultu, Ph.D.
  Ms. Geraldine Cunningham
  Paulette Dininny
  Timothy and Lucia Doyle
  Jonathan and Amy Edwards
  Ms. Janice Etchison
  Robert E. Evans, D.O.
  Sister Mary Felice Duska, R.S.M. 
  Ms. Helen N. Faller 
  Joyce and Robert Feldman
  Margaret Gardner
  Alma Getz



MUSIC
gannon

at gannon university

  Mary Agnes Grant
  Mr. Paul W. Gray 
  Mrs. Janet L. Griffin
  Mr. Thomas J. Guido
Mr. Richard Hahn Teresa Harbrecht
Mr. Alan K. Heineman
Mr. Donald J. Hohman
Ms. Joanne Holst
Ms. Ruth H. Humes 
Ms. Marie K. James 
Ms. Jennifer Jansen
Mrs. Alverna Jones
Ms. Jean M. Joyce 
Mr. David A. Karle 
Nancy Kirclich
Mr. Richard J. Kraus
Joseph and Joyce Kuhar
Rosella B. Kwitowski 
Richard Lamb 
Mr. David Leemhuis
Mr. Matthew Lebowitz
Rita Lynch
Mr. Howard Lyon
Mrs. Maria Lyon 
Nancy Madara
Mr. and Mrs. Luther R. Manus, Jr
Ms. Karen M. Mead 
Mercy Terrace Apartments
Ms. Dorothy A. Meyer
Mr. and Mrs. Marion J. Mistretta
Charles and Joan McClung
Eileen McLaughlin
Ann Moffatt-Link
Mr. Clarence H. Moser
Rev. John J. Murphy, MA, M.Div.
Mrs. Nira O’Connor 
Ms. Sharon A. Olsen
Mr. Gordon A. Osborn

Ms. Dorothy Panitzke
Parkside Senior Living Community
Ms. Maura L. Pelinsky
Joseph J. & Carol J. Pillitteri 
Ms. Katherine A. Porreco
Mrs. Dorothy Rennie 
Barbara Roseborough
Ms. Marilyn G. Rositer
Mrs. Carol J. Saint
Violet E. Sala
Karen J. Salvatore
Mr. George Schneider
Jack and Jennifer Schneider
Carol and Richard Schroeck
Ms. Patricia A. Schubert
Susan E. Schuette
Ms. Carolyn A. Shaffer
Mr. John B. Sherman
Charles and Antonia Siggia
Ms. Vivian J. Simmers
Mr. Jerome Simon                  
Mrs. June Smith 
Miss Jean Snook   
Ms. Jean E. Snyder
Norman H. Stark, Esq.
Mrs. Amanda Steadman
Mr. Ronald E. Stitt
Mr. Roil J. Strobel                  
Mr. Edward C. Strong
Mr. and Mrs. Neal R. Sullivan
Mr. Mark R. Teufel
Ruth and Russell Thelin
Ms. Karen M. Torney
Mr. and Mrs. Charles Ventrello 
Ms. Barbara A. Ward 
Norma and William Webb
Joan Welch
Rebecca Wilson
Sr. Jean Wolbert, O.S.B.



Paula Barrett, MFA  Acting, Pennsylvania State University 

Dana Bennett, MM Music Performance, Ithaca College

David Blaetz, M. Ed. Communication Arts, Gannon University

Rev. Shawn Clerkin, MFA Theatre Direction, Virginia Commonwealth University, 
Director of Theatre

Michael E. DeSanctis, Ph.D. Art History, Ohio University

Frank Garland, Master of Science in Journalism, West Virginia University; Journalism 
Communication program director

Mary Carol Gensheimer, MS Communications, Clarion University 

Annmarie George, MS Music Education, SUNY Fredonia 

Ann Kaspick, Associates Degree, Art Institute of Pittsburgh, Secretary in School of 
Communication and the Arts

Jax Kubiak, MFA Theatre Technology and Production, University of Arizona, Technical 
Director

Matthew Kraemer, MM University of Nevada Reno, Music Director Erie Chamber Orchestra

Chet LaPrice, MBA Gannon University, WERG 90.5 Operations Manager

Anne M. O’Neill, MA Edinboro University, Director for Advertising and Communication 
Program

A.J. Miceli, MBA Gannon University, Director for The School of  Communication and the Arts

Sean Morphy, BA Communication, Gannon University, Media Center Director

Brent Sleasman, Ph.D. Rhetoric, Duquesne University

Lori Steadman, BFA Edinboro University, Director, Schuster Program for the Arts

Steve Weiser, MM  Music Performance, Temple University, General Manager Erie 
Chamber Orchestra

sChOOl OF COmmuniCatiOn and thE arts

Gannon University


