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BRUCE MORTON WRIGHT, FOUNDER

Bruce was an Instructor of Fine Arts and the Music Director at Gannon 
University until July 2011 when he passed away. He was the Director/
Conductor of the Erie Chamber Orchestra, the successor to the Erie 
Bayfront Orchestra which he founded in 1978, and the Director/ 
Conductor of the Erie Opera Theatre, which he founded in 1983.

Mr. Wright was tremendously active within the Erie Community. 
He was a past board member of the Martin Luther King Center 
and Perseus House, a center for delinquent youths. Since 1978 he 
was active on the board of directors of the Arts Council of Erie. 
He served on the Minority Panel of the Pennsylvania Council 
of the Arts and the Erie Philharmonic Orchestra Board, and the 
Association of Pennsylvania Orchestras’ Panel of the Pennsylvania 
Council on the Arts. Mr. Wright also served on the board of the 
Erie Civic Authority, Alpha Phi Omega Service Fraternity, the 
Pennsylvania State Council on Arts Education, and the Florence 
Crittenton Home. In 1997 he was among the graduates of 
Leadership Erie and recently served on the Board of Villa Maria 
Center and the Arts Board of the Glenwood YMCA. A performer 
and supporter of the Arts throughout his entire life, Bruce Morton 
Wright was a tremendous advocate for furthering the arts in 
Pennsylvania and Erie County.  The Erie Chamber Orchestra will 
proudly carry on his mission of “bringing music to the entire 
community.”

PROFESSOR ANNMARIE GEORGE, PROGRAM NOTES 
Professor George started teaching at Gannon University in 1973 
where she is an Associate Professor of Music.  Professor George has 
served as Chair of the Fine Arts department for six years, founding 
Director of the Schuster Gallery, the Creative Arts Program and the 
Alumni Recruitment Program at the university.  Professor George 
holds an undergraduate degree in Music Education from Daemen 
College (1966), and a Master of Music Education (1970) from 
S.U.N.Y. at Fredonia with doctorate studies at Case Western Reserve 
University. She was one of 28 American Ambassadors selected 
to be in the first group of music educators to travel to China in 
1988 to serve as a teacher and consultant in music education to 
the music educators in China. Her paper was one of six accepted 
for presentation to the Chinese Music Educators at the University of 
Beijing and in Inner Mongolia and was the only paper requested by 
the Chinese for publication in their National Chinese Music Educator 
publication. In 2008, she was the first music education major chosen 
as a Distinguished Alumna of Daemen College.  Professor George has 
published several articles in local, state and national journals, serves 
on three publishing review boards, committees at the university, 
including President of the Faculty Senate for 2009-2010, and on 
various boards of directors locally and nationally. Professor George 
was honored by her colleagues at Gannon University she received 
the Distinguished Faculty Award for 2010.

   



MATTHEW KRAEMER, MUSIC DIRECTOR
Recognized for his “musical sensitivity” and “energized sense of 
interpretation”, conductor Matthew Kraemer is quickly gaining notice for 
his inspired performances and versatility.  The Buffalo News noted recently, 
“He presents a tall, dignified and stately podium presence with a quite clear 
beat, a good sense of shaping melodic lines, and an all business attitude that 
focused on the music without any histrionics.”  Appointed Music Director of 
the Butler County Symphony and the Erie Chamber Orchestra in 2012, he 
has reinvigorated both ensembles with innovative programming and elevated 
artistic standards.  His active guest conducting schedule has included 
appearances with many of the nation’s finest orchestras, including the 
symphony orchestras of Atlanta, Baltimore, Cincinnati, Columbus, Houston, 
Indianapolis, Jacksonville, Nashville, North Carolina, Saint Louis, Spokane, 

and Virginia, as well as Canada’s Mississauga Symphony and Hamilton Philharmonic and in Europe with the 
Vidin Philharmonic and the Orquesta de Cadaqués.  Recent and future guest conducting engagements include 
the Rochester Philharmonic, Indianapolis Chamber Orchestra, Elgin Symphony, and Syracuse’s Symphoria. 
 
In two short years as Music Director of the Erie Chamber Orchestra, the ensemble has flourished artistically.  
The orchestra is experiencing a rapidly expanding audience base and increased community support, all 
while maintaining its 36-year mission of providing exceptional classical music free of charge to northwestern 
Pennsylvania.  The Butler County Symphony is experiencing a similar resurgence in artistic output and 
community support, attracting new subscribers and offering education concerts at no expense to the county’s 
elementary schools.

Mr. Kraemer recently completed a highly successful, five-year tenure as associate conductor of the Buffalo 
Philharmonic, where he regularly led the orchestra on each of its concert series, including Classical, Pops, 
Family, education and community engagement programs.  A passionate advocate for new music, he has 
performed the works of many living composers during his career.  He has led composer readings and 
workshops with several orchestras in the United States, in addition to leading the BPO’s Earshot partnership 
with the American Composers Orchestra in Buffalo for three consecutive seasons.  Increasingly recognized for 
his committed advocacy of music education and his devotion to young audiences, he has created numerous 
arts education programs and has taught at several music festivals both in the US and abroad.  The Buffalo 
Philharmonic’s award-winning education concerts grew exponentially under his leadership, expanding to reach 
over 40,000 students throughout western New York.  He played an integral role in the creation of the orchestra’s 
successful live broadcast concerts with Time Warner Cable, as well as implementing new collaborations with 
many organizations in the Buffalo community.  Prior to his appointment in Buffalo, he served for three seasons 
as associate conductor of the Virginia Symphony Orchestra.

Recipient of the distinguished Herbert von Karajan Conducting Fellowship and the Bruno Walter Career 
Development Grant, Mr. Kraemer served a residency with the Vienna Philharmonic at the 2006 Salzburg Music 
Festival.   Equally at home in the ballet pit, he has led fully-staged productions with Virginia Ballet Theatre, 
Ohio Ballet, First Coast Nutcracker, Neglia Ballet, and Todd Rosenlieb Dance.  He has served as conductor 
for Broadway superstar Idina Menzel’s numerous engagements nationwide and has collaborated with many 
other leading artists, including Philippe Quint, Jennifer Koh, Elmar Oliveira, Rachel Barton Pine, David Kim, 
Awadagin Pratt, Richard Stolzman, Wu Man, Bela Fleck, Mark O’Connor, the Los Angeles Guitar Quartet, Ben 
Folds, Chris Botti, the Indigo Girls, Wynona Judd, and Natalie Merchant, among many others.  He conducted 
the Buffalo Philharmonic to considerable acclaim when internationally renowned superstar Lang Lang performed 
Tchaikovsky’s First Piano Concerto at Kleinhans Music Hall in July, 2011.

An Indiana native, Mr. Kraemer studied conducting in Vienna, Austria with Salvador Mas Conde and was twice 
a fellowship conductor at the American Academy of Conducting at Aspen.  He has additionally participated 
in the National Arts Center Conductor’s Program in Ottawa, Canada.  His conducting teachers include David 
Zinman, Robert Spano, Stanley DeRusha, and Jorma Panula.  Mr. Kraemer is a graduate of Butler University 
and the University of Nevada, where he assisted former Cincinnati Symphony concertmaster Phillip Ruder. An 
accomplished violinist in his own right, he was a member of the Nightingale String Quartet.  Fluent in German 
and French, his principal violin teachers include Phillip Ruder, Herbert Greenberg, Davis Brooks, and Larry 
Shapiro.  When he is not performing, Mr. Kraemer enjoys cooking, running, and reading.   He and his wife 
Megan reside in Buffalo with their son Gabriel.



www.gannon.edu/eriechamberorchestra

ECO instrumEnt dOnatiOn

Help us keep live music in erie!
Have an old piano, clarinet, violin or xylophone?  The ECO will 
help you donate your older (but functional) instrument to a local 
elementary school, church or institution.  Contact GM Steve Weiser 
at   weiser002@gannon.edu   or by calling 871.7755 today. With your 
help,we can preserve live music for young children across the city!

mEdia PartnErs

Find us OnlinE
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NOTES FROM MAESTRO KRAEMER

The Erie Chamber Orchestra proudly begins its 37th season with 
a program brimming with vitality, beauty, and color.  Milhaud’s 
surrealist ballet, Le bœuf sur le toit, remains as vibrant today as 
when it was penned almost one hundred years ago.  A tribute 
to the influence of Brazilian popular song which captivated the 
young composer, it was originally intended as accompaniment to a 
Charlie Chaplin film, the cinematic pioneer whom the ECO will pay 
homage next month as part of our silent film festival.  

Although he never had any of his own, Maurice Ravel adored 
children.  Originally composed as five short pieces for piano duet, 
Ravel expanded and orchestrated his Mother Goose into a ballet 
score which remains one of the most beloved works of the early 
20th century and a textbook for all composers in its masterful 
orchestration.  Finally, we are honored to welcome Roberto Diaz, 
president of the Curtis Institute of Music and one of the world’s 
preeminent violists, to perform a concerto dedicated especially 
to him.  Award-winning composer Roberto Sierra’s music has met 
with acclaim worldwide and we are thrilled to present his Viola 
Concerto this evening, the first of three concertos by celebrated, 
contemporary American composers during the 2014-2015 season.  



MUSIC

              “I use my hands like a sculptor, to mold and                                                                        
                                shape the sound I want to clarify.”                                                                                                
     -Leonard Slatkin, conductor

 LE BOEUF SUR LE TOIT                           DARIUS MILHAUD
                                                                                                       (1892 – 1980) 

Milhaud wrote music effortlessly as though it was a natural part of him-
self. His writing includes well over 400 published compositions in every 
possible form of music and in many different styles. All of his composi-
tions reveal a mastery of musical expression that are consistently inter-
woven with a personal charm and wealth of musical inventiveness that 
rises above popular appeal and yet achieves artistic dignity. Milhaud 
has written music is such varied idioms as South American folk music, 
American jazz, Hebrew music, and the ultramodern polytonal music. 
One thing is consistent in all of these varied types of musical composi-
tions---Mildhaud’s gift of lyricism (songlike qualities). Lyricism becomes 
Milhaud’s hallmark and as he said: “The important thing in a musical 
work is the vital element---the melody---which should be easily retained, 
hummed and whistled in the street. Without this fundamental element, 
all of the techniques in the world can only be like a dead letter.’’

The French composer, Erik Satie, had described Milhaud’s music as “a 
new spirit in French music whose compositions had a more progressive 
modern sensibility based on spontaneity, fantasy and audacity.”

 The works of this composer anticipated the developments in 20th 
century music because he looked beyond traditional style and the 
separation of ‘serious’ and ‘popular’ music and instead, incorporat-
ed both with the sounds of the café and salon into his works which 
also utilized Latin American & jazz music. The Brazilian influence 
in his music can be heard in his use of various rhythms from Brazil-
ian popular music that was intertwined with the elusive, mournful 
manner that the Brazilian performers would play their music. 

When one of his work’s performances resulted in a near riot at its premiere 



performance and the police were called to sit by the composer in the event 
that things got out of hand, the composer was not discouraged by such a hos-
tile reaction, but instead said, “It is indifference in the public that is depressing. 
Enthusiasm or vehement protests are what prove your work is alive!” 

Le boeuf sur le toit was composed in 1919 and was originally intended as 
music for a Charlie Chaplin silent film. However, Jean Cocteau convinced 
Milhaud to use the score for a ballet instead. Cocteau wrote the scenario of a 
pantomime performed in slow motion by acrobats and clowns in an Ameri-
can bar during the Prohibition era. The scenario depicts a policeman coming 
into the bar where the patrons are sipping on cocktails. The bar then instant-
ly becomes a “milk bar” and the policeman is decapitated by the overhead 
ceiling fan (the policeman will later be revived at the end of the ballet). 

The French Fauvist painter Raoul Dufy created the scenery and Milhaud’s 
music, which contains popular Brazilian melodies along with his own 
theme that is also embellished with hints of polytonality (a superimposi-
tion of chords and melodies in different keys), is in rondo form (a type of 
form where the main theme is restated often). This work also uses a wide 
range of keys on every pitch of a chromatic (a tightly-knit sound that only 
has half-step spaces between each tone of the scale) scale.

Le boeuf sur le toit became one of Milhaud’s best-received compositions and in 
January of 1922 a restaurant/bar was named after this work in Paris and it quickly 
became a popular meeting place for both artists and members of high society.  

CONCERTO FOR VIOLA                                                         ROBERTO SIERRA                             
              (1953----)

ROBERTO SIERRA is a composer of contemporary classical music who 
studied music primarily in Europe from 1979-1982. He became more well-
known in 1987 when his first orchestral work, Jubilo, was performed at 
Carnegie Hall by the Milwaukee Symphony Orchestra. Since then his works 
have been a part of the repertoire of the leading orchestras in the USA and 
in Europe. Many of these major orchestras in America and Europe have also 
commissioned Roberto Sierra as well as performed his works. Some of the 
American orchestras that have participated in either commissioning and/
or performing his works are the orchestras from Pittsburgh, Philadelphia, 
Atlanta, New Mexico, Houston, Minnesota, Dallas, Detroit, San Antonio, 
Phoenix, New York, Los Angeles and the National Symphony Orchestra. 



 In 2003 Sierra was awarded the Academy Award in Music by the American 
Academy of Arts and Letters which states that “Roberto Sierra writes brilliant 
music, mixing fresh and personal melodic lines with sparkling harmonies 
and rhythms.”  The Sinfonia No. 1 of Sierra’s was commissioned by the St. 
Paul Chamber Orchestra and won the 2004 Kenneth Davenport Competition 
for Orchestral Works. In 2007 Sierra won the Serge and Olga Koussevitzky 
International Recording Award for his composition Sinfonia No. 3 “La 
Salsas”. Sierra was elected to the American Academy of Arts and Sciences in 
2010. Roberto Sierra was commissioned by the American Guild of Organists 
to write Concerto para Organo y Orquesta (Concerto for Organ & Orchestra) 
which premiered on July 6, 2012 in Nashville and the AGO National 
Convention. In December of 2012 the Detroit Symphony under the direction 
of Leonard Slatkin premiered Sierra’s Christmas Cantata.

The Concerto for Viola, composed in 2006, shows the composer at a 
masterful age of maturity and uses a Latin-American music amalgam of 
Spain, Africa and indigenous peoples instead of using the atypical Hollywood 
ideas of Latin American music being only dancelike. This concerto really taxes 
the violist in dexterity, memory, rhythmic mastery and interpretation. The 
number and various types of percussion instruments used in this concerto 
(xylophone, marimba, vibraphone, claves, tam-tam, gong, cencerros, 
suspended cymbal and whip) reflect the native instruments brought from 
Spain and African cultures. Within the interesting percussive mixture the 
viola intones songs of remembrance and celebration. 

In the first movement, Lento expressivo, is in two parts. We are presented, 
in part A, with a slowly unfolding viola melodic song that originates in 
the words of the legend “Come, let me tell you a tale” and rises with a 
passionate vocalization. The glissando scales (sliding scales) of the other 
instruments serve as a punctuation factor to the words. In part B “Movido” 
we are introduced to a dance rhythm with the pizzicato (plucked) rhythms 
in the accompaniment. Claves and marimba work together and part 
becomes more and more frenzied until the ending portion, the Coda, 
returns us to a more meditative sound with a tapering off of a sounding 
gong lending a sense of mystery to this movement.

The second movement, Expresivo, has the viola presenting a non-metrical 
line that often reaches upward. It makes the listener wonder what is the 
viola telling us? A love story? A romance? This second movement is also a 
two-part movement with the first part ending like a sudden drama might 
and the second part beginning with a songlike viola singing over some 
slithering strings and ending very quietly with the subtle assistance of the 



vibraphone and the tam-tam.

With the third movement we again are presented with a two-part 
movement. In this third movement, known as “Veloz”, we first hear the 
pizzicato (plucked) strings divide the triple meter. Part A is repeated 
before going to part B which is also repeated but part A has the unique 
characteristic of a scurrying sound over the pizzicato strings.

In the last movement, “Ritmico”, we are hearing a movement that is fully 
engaged in dance. It begins with the claves introducing a basic Latin-
American dance rhythm which is reinforced by the pizzicato strings, with 
the viola joining in occasionally. This movement is in three parts: A  B  A 
(coda). The B section closes with a long cadenza (a place in a concerto 
that is designed by the composer to show off the ability of the soloist) 
for the violist and in the Coda we hear the return of the claves. This work 
reflects and knits together both folk and classical elements in a new blend 
of ancient and modern.y and Milhaud’s music, which contains popular 
Brazilian melodies along with his own theme that is also embellished 
with hints of polytonality (a superimposition of chords and melodies in 
different keys), is in rondo form (a type of form where the main theme is 
restated often). This work also uses a wide range of keys on every pitch of 
a chromatic (a tightly-knit sound that only has half-step spaces between 
each tone of the scale) scale.

Le boeuf sur le toit became one of Milhaud’s best-received compositions and in 
January of 1922 a restaurant/bar was named after this work in Paris and it quickly 
became a popular meeting place for both artists and members of high society. 

MA MERE L’OYE (MOTHER GOOSE SUITE)                        MAURICE RAVEL
                                                                                                        (1875-1937)

Ravel’s music is characterized by his own individual approach to technique 
and style. His writing is in contrast and opposite of Debussy’s. Ravel’s 
compositions are precise, direct, transparent, intellectual, somewhat 
classical in form and often witty and sardonic. Ravel’s colleague, Debussy, 
wrote compositions that are vague, sensuous and loose in formal 
structure. Rollo Myers compared Debussy and Ravel in the following 
manner: “Where Debussy’s music is wrapped in a kind of sensuous haze, 
Ravel’s outlines are hard and clear-cut; where one shimmers (Debussy), 
the other glitters (Ravel). Debussy’s pantheism colored everything he 



wrote; he vibrated in sympathy with the forces of nature---the sun, the sea, 
the wind---whereas Ravel would have been more likely to vibrate in the 
presence of some stylized imitation of sun or sea; a forest oak would have 
stirred his imagination far less than a Japanese dwarf tree with its artificial 
implications.”

Even though Debussy had some influence on Ravel, Ravel was by no means 
an imitator of any existing style. The influence of Debussy, Chabrier, Satie 
and Spanish music are instead the starting point that grows into his own 
thinking and writing. Mainly a miniaturist in the size of his compositions 
(suites of short numbers, one-act operas, the famous Bolero built entirely on 
one melody line/tune that is much repeated without becoming a bore), he is 
still an innovator. He was a parodist of forms and Spanish modes, used bold 
and adventurous harmonies, displayed a tremendous skill at instrumentation 
(one of his most celebrated gifts), is a highly polished musical craftsman 
(never spontaneous), and uses delicately projected moods that traverse from 
wit and satire to outright enchantment.

Ravel is considered a model of celebrated French clarity and in this sense 
he outshines his colleague, Claude Debussy, who mastered the vagueness 
of Impressionism in music.

Maurice Ravel was not an outgoing personality but was instead a rather 
shy composer who tried to avoid tragedy in his art and focused his themes 
on Spanish rhythm, dance, comedy and enchantment. He had a natural 
talent for orchestration and was able to ‘color’ his musical scores with a 
sound that was not matched by anyone else in Impressionism with his 
brilliant use of various instrument timbres (sound colorings). Even though 
his total lifelong music production only totaled 70 works, his compositions 
have been compared to a French garden where the trees and shrubs were 
trimmed into precise shapes and the flower beds were done in well-
ordered patterns.

Something little known about Maurice Ravel is his unusual interest in the 
world of children. He was a lifelong collector of toys and enjoyed children’s 
stories and illustrations---often sneaking away from a social gathering to play 
with the toys and games of the youngsters living at the residence. 

In 1908 Ravel composed a children’s piano duet for two of his young 
friends, Ida and Cipa Godebski (ages 6 & 7). This work was first performed 
by two other young pianists, Christine Verger, age 6, and Germaine 
Duramy, age 10, in Paris on April 20, 1910. In the ballet version (done this 



evening) the story line of Ma Mere l’Oye is now based on the fairy tale of 
Sleeping Beauty. Ravel wrote the ballet version with the Sleeping Beauty 
fairy tale as the centerpiece so that he could work the various children’s 
stories in by way of Sleeping Beauty’s dreams.

This work opens with a Prelude to the ballet version to present a picture 
of a royal christening that takes place at the beginning of the story. A royal 
theme is stated by the horns and creates a majestic scene for us. Ravel also 
musically paints a picture of fairies with a theme showing them giving gifts 
to the young princess. As the story unfolds, a curse is put on the young 
princess by an evil fairy who predicts that the princess will prick her finger on 
a spindle and die from her injury. This curse is quickly changed by one of the 
good fairies to a curse of sleep instead of death. 

In the next movement, Danse du rouet et Scene, Ravel gives us  new 
music material that has a sound of childlike curiosity  that is also heard 
in his opera, L’Enfant et les Sortileges. In this movement the princess 
goes up into a forbidden tower where she finds an old woman spinning 
(the spinning is represented by the harp).  The princess had never seen 
a spindle before because the king had banned all spindles because of 
the curse from the evil fairy fifteen years earlier. Toward the end of this 
movement a bell signifies the prick of the spindle that puts the princess 
into a deep sleep. The orchestra plays a number of descending passages to 
musically illustrate the princess falling into her bed.

 With the next movement, Pavane de la Belle au bois dormant, a good 
fairy puts everyone in the castle into a deep sleep so that the princess 
would not be alone when she woke up after the curse is lifted. Even though 
this movement is rather short, its gradual slowing at the ending of this 
movement creates a sense of closure so that the princess can enter the 
world of dreams. This movement features the flute and harp and was 
written in 1908 as Ravel’s father was dying.

Brief Interludes between each scene help to connect the musical storyline. 
Les Entriens de la Belle et de la Bete is the next movement in this ballet 
version of Ma Mere L’Oye (Mother Goose Suite), and is changed from the 
orchestral suite of the same work because Ravel needed to bring forward the 
conversation between Beauty and the Beast so that P:rince Charming would 
not be an ill-placed after thought. The theme representing ‘Beauty’ is stated 
at the beginning of this movement and then embellished and developed 
throughout the movement. The ‘Beast’ is signified by the contra-bassoon 



and the two themes intertwine to illustrate a type of conversation 
between Beauty (the Princess) and the Beast. After many changes in the 
theme representing the Beast, Beauty returns home for a while but when 
she returns the Beast’s rather grumbly theme is changed into a violin 
solo after Beauty agrees to marry him and he then becomes a handsome 
Prince. 

After a brief connecting Interlude Ravel presents Petit Poucet whose 
storyline is based on Charles Perrault’s ‘Tom Thumb’. In the story Tom 
Thumb spreads breadcrumbs along a trail to help him not get lost. The 
spreading of thee breadcrumbs is signified by the playing of relentless 
thirds in the violins. Tom’s voice is represented by an oboe and is played 
over the relentless sound of the violins and the scattering of bread 
crumbs. The woodwinds play a quiet walking-like melody line as the birds 
coming to eat the breadcrumbs are represented by a difficult passage for 
the violins along with the flutes and piccolos. As Tom Thumb continues to 
go deeper into the woods his theme is now heard in the trombones.

Another Interlude connects Petit Poucet to Laideronnete, Impertice 
des Pagodes where we are presented a very unique sound with music 
influences of the Eastern hemisphere. This movement depicts an Empress 
wearing a “Chinese dress in the style of the 18th century painter Boucher.” 
Because this piece focuses on a pentatonic scale, it has a distinct eastern 
flavor. The Pagodes, the little toy mandarins and mandarinesses, are 
heard playing their little instruments represented with xylophone, flute 
and pizzicato violins. This movement’s theme is similar to the royal theme 
heard in the beginning of this work and this is followed by a second royal 
theme that signifies Prince Charming making his way through the woods 
to the castle. Four chords at the end of this movement signify the end of 
the Princesses’ dream and a kiss from her Prince Charming.

A rather spooky-sounding Interlude takes us from the waking of a sleeping 
princess to Le Jardin Feerique which is a musical love scene. After Beauty 
(the Princess) awakens she realizes that the enchanted Fairy has given 
her these magical dreams and also realizes that she is in love with Prince 
Charming (represented by the trumpets). The awakening of the entire 
castle is indicated by the orchestration becoming thicker and more 
joyous in nature. The wedding scene is depicted with the harp playing 
in glissando along with the celesta and the dotted rhythm in the upper 
woodwinds and brass musically paint us the royal scene as we leave the 
fairy tale. When Ravel reworked the orchestral suite of Ma Mere l’Oye 



into a ballet version, he had to compose a more flowing storyline and a 
stream of music to effectively keep the story moving and set this fairytale 
into a smooth motion.    

The first performance of Ma Mere L’Oye (Mother Goose Suite) as an orchestral 
work was done in Paris on January 28, 1912 and performed in the United States 
by the New York Symphony Orchestra on November 8, 1912.

Of his own compositions, Ravel once said, “In my own composition I judge 
a long period of gestation necessary. During this interval I come progres-
sively, and with a growing precision, to see the form and the evolution 
that the final work will take in its totality. Thus I can be occupied for 
several years without writing a single note of the work, after which the 
writing of the composition goes very quickly. But one must spend time in 
eliminating all that could be regarded as superfluous in order to realize as 
completely as possible the definitive clarity that is so much desired.”

It is interesting to note here that a very similar type of brain-dissemination 
was used by Beethoven for his larger works where he would “carry around 
with me in my head ideas and sounds for a symphony, change them, altar 
them, until they are ready and until I get the time to write them down.
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The episcopal caThedral of sT. paul
134 W. 7Th sTreeT • erie, pa  • 16501

814.452.3779
WWW.caThedralofsTpaul.org

Celebrating 
100 years 

of supporting music
and the arts in 
the city of Erie

The CaThedral 
of ST. Paul

Orchestra, Soloists and Choir 
under the direction of Walt Gaber, Artistic Director

“We believe art feeds the spirit”

BACH CANTATA VESPERS

225 W. 10th Street, Erie, PA www.lm-concerts.com

February 15th 4:00 PM 
    Cantata No. 127: "Herr Jesu Christ, wahr' Mensch und Gott"

May 14th 7:00 PM 
    Cantata No. 11: “Lobet Gott in seinen Reichen”

October 26 4:00 PM 
    Cantata No. 79: “Gott der Herr ist Sonn und Schild”

Luther Memorial Concert Series
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Any Student Can 
Make Music at EU!
If you play an instrument or sing, EU 
off ers a variety of groups which allow 
you to be involved, whether you are a 
music major or just enjoy making music. 

When you join one of these music 
ensembles, you’ll be making friends, 
earning school credit and contributing 
to the music program on campus.

For more information or to apply, 
call 888-8GO-BORO or visit us 
online at edinboro.edu.

Degree Programs
Music (BA)
Music Education (BA)

Instrumental Groups
Marching Band
Pipe Band
String Ensemble
Jazz Ensemble
Guitar Ensemble
Symphonic Wind Ensemble

Vocal Groups
University Singers
University Chorale

/Edinboro

@Edinboro



Roberto  Díaz ,  Viola
A violist of international reputation, Roberto Díaz  is president and CEO of 
the Curtis Institute of Music, following in the footsteps of renowned soloist/
directors such as Josef Hofmann, Efrem Zimbalist, and Rudolf Serkin. As 
a teacher of viola at Curtis and former principal viola of the Philadelphia 
Orchestra, Mr. Díaz has already had a significant impact on American musical 
life and continues to do so in his dual roles as performer and educator.
 
As a soloist,  Mr. Díaz  collaborates with leading conductors of our time on 
stages throughout North and South America, Europe, and Asia. He has also 
worked directly with important 20th- and 21st-century composers, including 
Krzysztof Penderecki, whose viola concerto he has performed numerous 

times with the composer on the podium and whose double concerto he will premiere in the United 
States during the 13-14 season; and Edison Denisov, who invited  Mr. Díaz  to Moscow to work on 
and perform his viola concerto. Ricardo Lorenz and Roberto Sierra have written concerti for Mr. 
Díaz , and he will premiere a concerto by Jennifer Higdon in 2015.
 
As a frequent recitalist,  Mr. Díaz  enjoys collaborating with young pianists, bringing a fresh approach 
to the repertoire and providing invaluable opportunities to artists at the beginning of their careers. In 
addition to performing with major string quartets and pianists in chamber music series and festivals 
worldwide,  Mr. Díaz  has toured Europe, Asia, and the Americas a member of the Díaz Trio with violinist 
Andrés Cárdenes and cellist Andrés Díaz. The Díaz Trio has recorded for the Artek and Dorian labels.
 
Mr. Díaz’s  recordings on the Naxos label with pianist Robert Koenig include the complete works 
for viola and piano by Henri Vieuxtemps and a Grammy-nominated disc of viola transcriptions by 
William Primrose. Also on Naxos are the Brahms sonatas with Jeremy Denk and Jonathan Leshnoff’s 
Double Concerto with violinist Charles Wetherbee and the Iris Chamber Orchestra led by Michael 
Stern. On the New World Records label is a live recording of  Mr. Díaz’s  performance of Jacob 
Druckman’s Viola Concerto with Wolfgang Sawallisch and the Philadelphia Orchestra. Upcoming 
releases include the Walton Viola Concerto with the New Haven Symphony and William Boughton 
(Nimbus) and the Viola Concerto by Peter Lieberson with the Odense Symphony Orchestra and 
Scott Yoo (Bridge Records).
 
Since founding Curtis On Tour six seasons ago,  Mr. Díaz  has taken the hugely successful program 
to North and South America, Europe, and Asia, performing chamber music side-by-side with Curtis 
students and other faculty and alumni of the school. In addition to Curtis On Tour, his tenure as president 
of Curtis has seen the construction of a significant new building which doubled the size of the school’s 
campus, the introduction of classical guitar and string quartet programs, the launch of Curtis Summerfest 
which is open to the public, and the debut of an online stage called Curtis Performs. In the fall of 2013 
Curtis will become the first classical music conservatory to offer free online classes through Coursera. 
Also under  Mr. Díaz’s  leadership, the school has developed lasting collaborations with other music and 
arts institutions in Philadelphia and throughout the world and has established the Community Artists 
Program (CAP) to develop the entrepreneurial and advocacy skills of young musicians.

Mr. Díaz  received an honorary doctorate from Bowdoin College and was awarded an honorary 
membership by the national board of the American Viola Society. In the fall of 2013  Mr. Díaz  
will become a member of the prestigious American Philosophical Society founded by Benjamin 
Franklin. As a member of the Philadelphia Orchestra, he was selected by Music Director Christoph 
Eschenbach to receive the C. Hartman Kuhn Award, given annually to “the member of the 
Philadelphia Orchestra who has shown ability and enterprise of such character as to enhance the 
standards and the reputation of the Philadelphia Orchestra.”  Mr. Díaz  received a bachelor’s degree 
from the New England Conservatory of Music, where he studied with Burton Fine, and a diploma 
from the Curtis Institute of Music, where his teacher was his predecessor at the Philadelphia 
Orchestra, Joseph de Pasquale.  Mr. Díaz  also has a degree in industrial design.
 
In addition to his decade-long tenure as principal viola of the Philadelphia Orchestra, where he 
performed the entire standard viola concerto repertoire with the orchestra and gave a number of 
Philadelphia Orchestra premieres,  Mr. Díaz  was also principal viola of the National Symphony 
under Mstislav Rostropovich, a member of the Boston Symphony under Seiji Ozawa, and a member 
of the Minnesota Orchestra under Sir Neville Marriner.  Mr. Díaz  plays the ex-Primrose Amati viola.













 

Last year, The Erie Community Foundation:  
 
     Awarded 2,041 grants totaling over $11.3 million 
     Received 11,013 gifts totaling over $7.9 million 
     Produced a total investment return of 13.4% 
     Established 34 new funds for a total of 712 funds 
     Grew assets over $207 million 

This was made all possible because of  
generous donors who believe in the mission of The 

Erie Community Foundation.  

You can give to the endowment of your favorite nonprofits through 
www.ErieCommunityFoundation.org 

The Erie Community Foundation 
459 West Sixth Street   |  Erie PA 16507  |  814-454-0843 
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EriE ChambEr OrChEstra
Supporters of the 2014-15  Music Season
GUARANTOR – Gifts of $2,000 more
   ArtsErie-Clarence E. Beyers Music Fund 
   The Erie Community Foundation 
   ECGRA
   Gannon University 
   The Musician’s Union Local 17 
   PA Partnership on the Arts
   The Pennsylvania Council on the Arts 
   The Shea’s Theatre Organ Fund of the 
           Erie Community Foundation
   The William Schuster Fund 
   Hillert & Lorraine Vitt
    
BENEFACTOR CIRCLE – Gifts of $1000 - $1999

Erie Insurance
Mr. George J. Hasslacher, III
National Fuel Gas 
Mr. Norman Plumb 
The Randall E. Wagner Fund of the 
       Erie Community Foundation 
Sheraton Erie Bayfront
Dennis & Amy Vidmar

DIRECTOR CIRCLE – Gifts of $500 to $999
   Episcopal Church of the Holy Cross 
   Eriez Magnetics
   General Electric
   Ronald Leemhuis, M.D. & Katharine Leemhuis
   Ms. Karolyn Stonefelt 
   Randall Wagner

SPONSOR CIRCLE – Gifts of $200 to $499
   Rev. Carol E. Carlson 
   William & Sarah DeWitt 
   Ms. Jean Dunn
   Linda Fleming, Ph.D. and James Fleming
   Robert T. Guelcher, M.D. & Elizabeth A. Guelcher
   William J. Heard, Jr. 
   Mr. and Mrs. Derf Hopsecger 
   Mr. John Huston
   Howard & Janet Krack
   Richard & Nancy Krajec
   Dr. Charles Lusch and Carole Lusch
   William Makarowski, M.D. and Barbara Makarowski
   Al & Peggy Richardson
   L. Santoso, M.D. and Mrs. Lili Santoso
   Berta Weber, Ph.D. 
   Mr. and Mrs. Charles Weiser

ORHESTRA CIRCLE – Gifts of $100 to $199
   Mr. Michael P. Baum
   Warren Beaver, M.D. and Christine Beaver, MSSA, LSW

   Richard & Judith Bliley
   Carol Brueckman
   Dennis & Katherine Cantoni
   Robert & Nancy Cross
   George J. D’Angelo, M.D.
   Dan & Susan Dalpra
   Joseph M. Defranco, M.D.  
   Susan Dilks      
   Very Rev. John P. & Sharon A. Downey 
   Ms. Martha Dunn
   Mr. and Mrs. David R. Eichelsdorfer
   Charles & Susan Evans
   Wallace Faas
   Richard Flynn
   Henry & Shirley Fuller
   Rev. Leo Gallina
   Professor Annmarie George 
   Albert V. Glinsky & Linda Kobler 
   Mr. John L. Gregory 
   Kate Jacobsen-Caughlan
   Jean Joyce
   William D. & Ann B. Joslin 
   Ms. Susan Kaliszewski
   Ms. Rita Kane
   Robert Kiel
   Warren & Peggy King
   Rev. Edward C. Krause, Ph.D
   Fred & Marietta Kuehn
   Lee Lampkin
   Mary and Urban Lariccia
   Ed Lesser & Mary Ellen Dahlkemper
   Mr. David J. Maille and Mrs. Andrea N. Maille
   Joseph & Jeanne McCallion
   George McCallum
   Daria and Brian McKay 
   Jean Mertens
   Martha and Anthony Pastore
   Robin Powers (In Memoriam)
   Harold & Carol Richardson 
   Romolo Chocolates
   Peter Rucinski
   Joan and James Rutkowski, Sr.
   Saint George School PTO
   L. Santoso, M.D. and Mrs. Lili Santoso   
   Mrs. Mary Lou Scottino 
   Sisters of St. Joseph of NW PA
   Allan Slovenkay
   Rev. Thomas Smith
   Susan Spafford
   Mr. Anthony E. Stefanelli
   Jack E. Stephenson
   Temple Anshe Hesed



   Marlyn E. Thompson 
   Mr. Joseph Villella
   Roy and Marilyn Vorshall 
   Charles W. & Anne L. Weiser 
   Howard & Carol Wright
   Young Person’s Chorus of Erie

PATRON CIRCLE – Gifts $50 to $99
   Barbershop Harmony Society  
   Dean and Vicki Baldwin 
   Ms. Anne Bardol 
   Benedictine Sisters of Erie
  Agnes Billisits
   Ann Bitzer
   Mary Jane Blair
   Sandra Brindle
   Mrs. Noel Burgoyne
   Francis & Georgia Colangelo    
   Joseph and Susan Cunningham
   Britt and Kevin Daehnke
    Mr. and Mrs. James Dicarlo
    Muriel Dockstader
    John C. & Alice C. Engel
    Richard and Jean Farver
    Sister Rose Anne Fedorko
    Rev. David Fugate and Amy Fugate
    Ms. Meta Gebhardt
    Jack Gerard    
    Ms. Jay Gould
    Robert Gulick
    Dr. Heidrun D. Hardy
    Robert Hoffman
    Dolores Hoke
    Patricia and Lance Howell
    Ruth Humes
    William & Ann Joslin
    Dr. Stephen R. Keister
    Mr. and Mrs. Arthur S. Krupicz
    Richard Lynn
    Henry & Olivia Martin
    Namon and Brenda McWilliams
    Rev. Leon T. Muroski 
    Melany Myers
    Ms. Joellen Nelson
    Network for Good
   James and Denise Pearson
    Max Peaster  
    Mr. and Mrs. Alexander Podgers
    Katherine Porreco
    Gertrude Simmons
    Patricia and Jack Sims
    Donald and Lois Smith
    Viktor and Carolyn Soder
    James and Mary Speice
    Peter Valentine

    Roy E. Voshall, Ph.D. & Marilyn V. Voshall
    Carolyne Wallace
    Ms. Ruth E. Warner
    Harry & Anna West
  
AUDIENCE CIRCLE – Gifts $25-$49
  Mr. and Mrs. Kenneth Adams 
  Ms. Alice B. Allen
  Mrs. Margaret B. Andraso
  Robert G. & Catherine E. Angelucci
  Mr. Stephen Antolik
 Jane Barber
  Rev. Msgr. Robert G. Barcio
  Ms. Anne E. Bardol
  Barnes and Noble Booksellers
  Ms. Mary Frances Baugh
  Ms. Louise M. Becker
  Ms. Patricia Bellingham
  P. A. Benson, D.D.S.
  Betrand’s Bistro
  Mrs. Barbara A. Black 
  George Blakeslee  
  Ms. Lori Bly
  Mr. and Mrs. Kenneth C. Borland
  Mr. and Mrs. Jerry A. Brown 
  Ms. Valerie Bukowski 
  Mr. and Mrs. Darryl Bush
  LTC Richard E. Buys, USAF (Ret.) and  
          Catharina Buys
  Ms. Carol J. Byler 
  Mr. Jerry Cannon
  Geraldine Casper
  Vienna and Mario Cocuzzi
  Stephen E. Colantti
  Ms. Sally B. Coleman
  Mrs. Barbara Jo Conner
  Ms. Geraldine M. Costa
  Ms. Dolores D. Cottrell
  Esther and Gerald Cross
  Mehmet Cultu, Ph.D.
  Ms. Geraldine Cunningham
  Paulette Dininny
  Timothy and Lucia Doyle
  Jonathan and Amy Edwards
  Ms. Janice Etchison
  Robert E. Evans, D.O.
  Sister Mary Felice Duska, R.S.M. 
  Ms. Helen N. Faller 
  Joyce and Robert Feldman
  Margaret Gardner
  Alma Getz
  Mary Agnes Grant
  Mr. Paul W. Gray 
  Mrs. Janet L. Griffin
  Mr. Thomas J. Guido



MUSIC
gannon

at gannon university

  Mr. Richard Hahn Teresa Harbrecht
Mr. Alan K. Heineman
Mr. Donald J. Hohman
Ms. Joanne Holst
Ms. Ruth H. Humes 
Ms. Marie K. James 
Ms. Jennifer Jansen
Mrs. Alverna Jones
Ms. Jean M. Joyce 
Mr. David A. Karle 
Nancy Kirclich
Mr. Richard J. Kraus
Joseph and Joyce Kuhar
Rosella B. Kwitowski 
Richard Lamb 
Mr. David Leemhuis
Mr. Matthew Lebowitz
Rita Lynch
Mr. Howard Lyon
Mrs. Maria Lyon 
Nancy Madara
Mr. and Mrs. Luther R. Manus, Jr
Ms. Karen M. Mead 
Mercy Terrace Apartments
Ms. Dorothy A. Meyer
Mr. and Mrs. Marion J. Mistretta
Charles and Joan McClung
Eileen McLaughlin
Ann Moffatt-Link
Mr. Clarence H. Moser
Rev. John J. Murphy, MA, M.Div.
Mrs. Nira O’Connor 
Ms. Sharon A. Olsen
Mr. Gordon A. Osborn
Ms. Dorothy Panitzke
Parkside Senior Living Community
Ms. Maura L. Pelinsky
Joseph J. & Carol J. Pillitteri 

Ms. Katherine A. Porreco
Mrs. Dorothy Rennie 
Barbara Roseborough
Ms. Marilyn G. Rositer
Mrs. Carol J. Saint
Violet E. Sala
Karen J. Salvatore
Mr. George Schneider
Jack and Jennifer Schneider
Carol and Richard Schroeck
Ms. Patricia A. Schubert
Susan E. Schuette
Ms. Carolyn A. Shaffer
Mr. John B. Sherman
Charles and Antonia Siggia
Ms. Vivian J. Simmers
Mr. Jerome Simon                  
Mrs. June Smith 
Miss Jean Snook   
Ms. Jean E. Snyder
Norman H. Stark, Esq.
Mrs. Amanda Steadman
Mr. Ronald E. Stitt
Mr. Roil J. Strobel                  
Mr. Edward C. Strong
Mr. and Mrs. Neal R. Sullivan
Mr. Mark R. Teufel
Ruth and Russell Thelin
Ms. Karen M. Torney
Mr. and Mrs. Charles Ventrello 
Ms. Barbara A. Ward 
Norma and William Webb
Joan Welch
Rebecca Wilson
Sr. Jean Wolbert, O.S.B.
Mr. Richard G. Zahner
Mr. Franz X. Zimmerman



Paula Barrett, MFA  Acting, Pennsylvania State University 

Dana Bennett, MM Music Performance, Ithaca College

David Blaetz, M. Ed. Communication Arts, Gannon University

Rev. Shawn Clerkin, MFA Theatre Direction, Virginia Commonwealth University, 
Director of Theatre

Michael E. DeSanctis, Ph.D. Art History, Ohio University

Mary Carol Gensheimer, MS Communications, Clarion University 

Annmarie George, MS Music Education, SUNY Fredonia 

Ann Kaspick, Associates Degree, Art Institute of Pittsburgh, Secretary in School 
of Communication and the Arts

Jax Kubiak, MFA Theatre Technology and Production, University of Arizona, 
Technical Director

Matthew Kraemer, MM University of Nevada Reno, Music Director Erie Chamber Orchestra

Chet LaPrice, MBA Gannon University, WERG 90.5 Operations Manager

A.J. Miceli, MBA Gannon University, Chair of the Department of Theatre 
Communication and Fine Arts

Sean Morphy, BA Communication,  Gannon University, Media Center Director

Brent Sleasman, Ph.D. Rhetoric, Duquesne University

Lori Steadman, BFA Edinboro University, Director, Schuster Program for the Arts

Steve Weiser, MM  Music Performance, Temple University, General Manager 
Erie Chamber Orchestra

dEPartmEnt OF thEatrE, 
COmmuniCatiOn and FinE arts

Gannon University


