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Program Notes 

Percussion Music             Michael Colgrass 

 I thought, what if I wrote a piece of 
music for a small group of players, in this 
case four.  Each would have a little 
“keyboard” of drums and play 
counterpoint  with each other on a little 
theme that we established.  It was 
becoming a strong interest of mine at 
that time, as a jazz drummer, to play 
more melodically, so that between two 

or three different drums you could create 
the suggestion of melody.  This was something that was strongly reinforced by 
hearing the drumming of Max Roach which impressed me very, very much.   

           - Michael Colgrass   

Apple Blossom             Peter Garland 

Apple Blossom was written in Vancouver B.C., from 12-2 a.m. on July 17, 1972.  It 
is dedicated to Victoria Brown.  The title and some of the impetus for the piece 
came from an Andre Breton poem, “On me dit que la-bas.”  It was printed in a 
private edition of work published by the surrealist poet Laurence Weisberg and 
myself.  Entitled The Glacial Blush,  a limited number of copies are still available 
from me on request. 

Musically, the piece derives from an arbitrary (and equal-tempered) scale:  F, A 
flat, B flat, C.  Such, with modifications, is a scale found in some Chippewa 
music, according to a friend.  What resulted, a sort of crescendo of sound-
density, reflected an idea used in several other pieces that year.  Of course, at 



the time such “ideas” 
were hardly conscious:  
one can merely point 
to them after the fact.  
The first and, to my 
knowledge, only 
performances of Apple 
Blossom have been by 
the Blackearth 
Percussion Group. 

Since 1972 I’ve 
published Soundings, a 
quarterly of scores and 
articles by American composers.  Not intentionally nationalistic – rather, this is 
what’s at hand, and it’s quite enough to easily fill a magazine.  A great deal of 
emphasis has been placed on older composers:  work by Antheil, Carrillo, 
Cowell, Crawford, Harrison, Nancarrow, Partch, Revueltas and Rudhyar has 
appeared in Soundings.  I strongly believe, as do more and more young 
composers, that these, and others, are the real substance of our musical 
heritage, not just the European masters (hateful term).  Again, this sprung from a 
view that we are finally beginning to be able to look around, feel and think, as 
Americans, not European descendants; and that, more importantly, the whole 
world, present and past, is now our area of study.  Actually, “history” as such is 
entirely personal, and there is no desire, I’m sure, to replace one tyranny with 
another. 

Having become aware, through the music of Partch and the American Indian, 
among many others, that totally new (to us) affective states are possible 
beyond the confines of equal temperament and Western instrumental thinking 
(i.e. certain attitudes, not necessarily the instruments themselves), I am currently 
reorienting myself to attempt to deal in my music with these realizations.  I view 
this reorientation as occurring on many levels and far from complete.  It’s a 
matter of new worlds, living, breathing worlds – glimpsed on hot desert walks, or 
at night under the stars.  If there is any “goal” or duty I feel as a musician, it is to 
more fully live this. 

               - Peter Garland 



Three Children’s Songs          Chick Corea 
             arr. Steinquest 

Chick Corea began writing his Children's Songs in 1971 and recorded the 

complete set of 20 in 1984. There's nothing inherent in the piano miniatures to 

indicate that they are especially for children. They aren't written for children to 

perform, because while they are musically straightforward, they are technically 

and interpretively far from easy. Most of them last between one and two 

minutes. The set is nicely varied in mood and style; some pieces are 

recognizably jazz-inspired and some are reminiscent of the more accessible 

movements of the Ligeti etudes.  

All of them, 

whether playful or 

wistful, have a 

gentle, generous 

tone that should 

appeal to people 

of all ages, not 

only children. 

While they 

communicate 

with an 

uncomplicated 

directness, they 

are structurally 

and harmonically sophisticated, and in no way water down the inventiveness 

for which Corea is known. The composer plays them with fluidity and grace. The 

album also includes Corea's Addendum, a whimsical and graceful trio for violin, 

cello, and piano that Ida Kavafian, Fred Sherry, and the composer play with 

lightness and charm. ECM's sound is characteristically stellar, absolutely clean, 

and present. 

             - ALL Music 

http://www.allmusic.com/artist/chick-corea-mn0000110541
http://www.allmusic.com/artist/ligeti-mn0001319058
http://www.allmusic.com/artist/corea-mn0000110541
http://www.allmusic.com/artist/corea-mn0000110541
http://www.allmusic.com/artist/ida-kavafian-mn0001525779
http://www.allmusic.com/artist/fred-sherry-mn0000583820


Music for Pieces of Wood      Steve Reich 

Music for Pieces of Wood, is a fine example of how something of interest can be 

made with only basic elements. Pitch is involved in the tuning of the claves, but 

after the piece is launched, that parameter fades more to the background. To 

understand the piece, imagine listening to a kaleidoscope. A pattern is 

established, then it shifts as with the click of the kaleidoscope. There are 58 shifts 

of pattern within a general 10 minute time frame. Three general sections 

comprise the overall form. Each section employs an additive progression to 

build density and is linked to the neighboring section by the underlying quarter 

note laid down by the first clave player. 

"Music for Pieces of Wood grows out of the same roots as Clapping Music: a 

desire to make music with the simplest possible instruments. The claves, or 

cylindrical pieces of hard wood, used here were selected for their particular 

pitches (A, B, C-sharp, D-sharp, and D-sharp an octave above), and for their 

resonant timbre. This piece is one of the loudest I have ever composed, but uses 

no amplification whatsoever. The rhythmic structure is based entirely on the 

process of rhythmic "build-ups" or the substitution of beats for rests, and is in three 

sections of decreasing pattern length: 6/4, 4/4, 3/4."  

                   - Steve Reich
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