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BRUCE MORTON WRIGHT, FOUNDER

Bruce was an Instructor of Fine Arts and the Music Director at Gannon 
University until July 2011 when he passed away. He was the Director/
Conductor of the Erie Chamber Orchestra, the successor to the Erie 
Bayfront Orchestra which he founded in 1978, and the Director/ 
Conductor of the Erie Opera Theatre, which he founded in 1983.

Mr. Wright was tremendously active within the Erie Community. 
He was a past board member of the Martin Luther King Center 
and Perseus House, a center for delinquent youths. Since 1978 he 
was active on the board of directors of the Arts Council of Erie. 
He served on the Minority Panel of the Pennsylvania Council 
of the Arts and the Erie Philharmonic Orchestra Board, and the 
Association of Pennsylvania Orchestras’ Panel of the Pennsylvania 
Council on the Arts. Mr. Wright also served on the board of the 
Erie Civic Authority, Alpha Phi Omega Service Fraternity, the 
Pennsylvania State Council on Arts Education, and the Florence 
Crittenton Home. In 1997 he was among the graduates of 
Leadership Erie and recently served on the Board of Villa Maria 
Center and the Arts Board of the Glenwood YMCA. A performer 
and supporter of the Arts throughout his entire life, Bruce Morton 
Wright was a tremendous advocate for furthering the arts in 
Pennsylvania and Erie County.  The Erie Chamber Orchestra will 
proudly carry on his mission of “bringing music to the entire 
community.”

PROFESSOR ANNMARIE GEORGE, PROGRAM NOTES 
Professor George started teaching at Gannon University in 1973 
where she is an Associate Professor of Music.  Professor George has 
served as Chair of the Fine Arts department for six years, founding 
Director of the Schuster Gallery, the Creative Arts Program and the 
Alumni Recruitment Program at the university.  Professor George 
holds an undergraduate degree in Music Education from Daemen 
College (1966), and a Master of Music Education (1970) from 
S.U.N.Y. at Fredonia with doctorate studies at Case Western Reserve 
University. She was one of 28 American Ambassadors selected 
to be in the first group of music educators to travel to China in 
1988 to serve as a teacher and consultant in music education to 
the music educators in China. Her paper was one of six accepted 
for presentation to the Chinese Music Educators at the University of 
Beijing and in Inner Mongolia and was the only paper requested by 
the Chinese for publication in their National Chinese Music Educator 
publication. In 2008, she was the first music education major chosen 
as a Distinguished Alumna of Daemen College.  Professor George has 
published several articles in local, state and national journals, serves 
on three publishing review boards, committees at the university, 
including President of the Faculty Senate for 2009-2010, and on 
various boards of directors locally and nationally. Professor George 
was honored by her colleagues at Gannon University she received 
the Distinguished Faculty Award for 2010.

   



MATTHEW KRAEMER, MUSIC DIRECTOR
Recognized for his “musical sensitivity” and “energized sense 
of interpretation”, conductor Matthew Kraemer is quickly gaining 
notice for his inspired performances and versatility.  Herman 
Trotter of the Buffalo News recently wrote, “He presents a tall, 
dignified and stately podium presence with a quite clear beat, a 
good sense of shaping melodic lines, and an all business attitude 
that focused on the music without any histrionics.”  Appointed 
Music Director of the Butler County Symphony Orchestra and 
the Erie Chamber Orchestra in 2012, he has reinvigorated both 

ensembles with innovative programming and elevated artistic standards.  He continues 
to hold the Montante Family Endowed Associate Conductor’s Chair with the Buffalo 
Philharmonic Orchestra, where he appears 
on each of the BPO’s major series, including subscription weeks, Pops, Family, and summer 
concerts.  He plays a vital role in designing and conducting the orchestra’s award-winning 
education and community engagement programs, as well as assisting Music Director 
JoAnn Falletta during recording sessions and on tour.  Upcoming season highlights include 
performances pipa virtuoso Wu Man, violinists David Kim and Elmar Oliveira, trumpeter 
Chris Botti, and trombonist Jeremy Wilson.  Future guest conducting engagements include 
appearances with the Elgin Symphony, Jackson Symphony, Rochester Philharmonic, and 
Symphoria.  Recipient of the distinguished Herbert von Karajan Conducting Fellowship 
and the Bruno Walter Career Development Grant, Mr. Kraemer served a residency with 
the Vienna Philharmonic at the Salzburg Music Festival during the summer of 2006.  His 
numerous guest conducting engagements have included appearances with many of the 
nation’s finest orchestras,  including the the Atlanta, Baltimore, Cincinnati, Columbus, 
Houston, Indianapolis, Jacksonville, Nashville, North Carolina, Saint Louis, Syracuse, and 
Virginia symphony orchestras, as well as Canada’s Mississauga Symphony and Hamilton 
Philharmonic.  He has appeared in Europe with the Vidin Philharmonic and the Orquesta 
de Cadaqués.  Equally at home in the ballet pit, he has led fully-staged performances with 
Virginia Ballet Theatre, Ohio Ballet, First Coast Nutcracker, Neglia Ballet Artists, and Todd 
Rosenlieb Dance.  Mr. Kraemer has served as conductor for Broadway superstar Idina 
Menzel’s numerous engagements nationwide and he has also collaborated with many 
other leading artists, including Awadagin Pratt, Richard Stolzman, Philippe Quint, Jennifer 
Koh, the Los Angeles Guitar Quartet, Bela Fleck, Mark O’Connor, Ben Folds, Chris Botti, 
the Indigo Girls, Natalie Merchant and Wynonna Judd, among many others.  He recently 
conducted the BPO to considerable acclaim when internationally renowned superstar Lang 
Lang performed Tchaikovsky’s First Piano Concerto at Kleinhans Music Hall. 

Mr. Kraemer is a passionate advocate for new music and has performed the works of 
many living composers during his career.  He has led composer readings and workshops 
with several orchestras in the United States and has led the BPO’s Earshot partnership 
with the American Composers Orchestra’s in Buffalo in recent seasons.  Increasingly 
recognized for his committed advocacy of music education and his devotion to young 
audiences, he has created numerous arts education programs and has taught at several 
music festivals both in the United States and abroad.  The Buffalo Philharmonic’s 
extensive education concerts have grown exponentially under his leadership, expanding 
to reach approximately 40,000 students annually throughout western New York. 

Prior to his appointment in Buffalo, Mr. Kraemer completed a highly successful, three-year 
tenure as associate conductor of the Virginia Symphony Orchestra where he led the orchestra 
in over 200 performances. 
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Help us keep live music in erie!
Have an old piano, clarinet, violin or xylophone?  The ECO will 
help you donate your older (but functional) instrument to a local 
elementary school, church or institution.  Contact GM Steve Weiser 
at   weiser002@gannon.edu   or by calling 871.7755 today. With your 
help,we can preserve live music for young children across the city!
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2 0 1 3 - 2 0 1 4  S E A S O N
Erie Chamber Orchestra
April 25, 2014  7:30pm   
First United Methodist Church

Matthew Kraemer, Music Director
Glenn Einschlag, Bassoon

Two Elegiac Melodies, op. 34 (To elegiske melodier) 
        Heartwounds (Hjertesar) 
         Last Spring (Varen)
Fratres
    

Concerto for bassoon, strings and marimba
                                 Glenn Einschlag, Bassoon

 

Nocturne (arr. Malcolm Sargent)

Chamber Symphony for String Orchestra, op. 110a (arr. R. Barschai)
         Largo
         Allegro Molto   
         Allegretto    
         Largo
         Largo

Intermission

Grieg

Part

Mozetich

Borodin

Shostakovich



Er i E  Ch a m b E r Or C h E s t r a
Matthew Kraemer, Music Director

   
FIRST VIOLIN
    Howard Lyon, Concertmaster
    Joseph Kneer
    Becky Pernicano
    Anna Rose Welch
    Louis Nicolia 
    Ted Smeltz
        
SECOND VIOLIN
    Maura Pelinsky, Principal
    Brenda Dolwick 
    Robert Rudolph
    Dianne Tate
     
 VIOLA
    Jennifer Jansen, Principal
    Brian Walnicki
    Alicia Loutitt
    Megan Rainbow

CELLO
    Ruth Ann Scanzillo, Principal
    Jean Verdecchia
    Marian Byard
    James Pearson
     
BASS
    Harry Jacobson, Principal    
    James Mohney

 
PERCUSSION
    Brad Amidon, Principal 
    Steve Weiser



T H E  M U S I C 

TWO ELEGIAC MELODIES               EDVARD GRIEG                                                                                                                                            
                                                           (1843 – 1907)

Edvard Grieg is a Romantic era composer whose music reflects the influence 
of Norwegian folk music and the German Romantic styles of Schumann and 
Mendelssohn. Grieg’s interest in Norwegian folk music started in 1864 when 
he meet Norwegian nationalist, Rikard Nordraak, who wrote Norway’s national 
anthem.. When Grieg spoke of Nordraak’s influence he said: “From Nordraak I 
learned for the first time what the Norwegian folk song was and learned to know 
my own nature.” After this influence Grieg chose to write Norwegian music and 
tried to shape his writings to identify with Norwegian folksongs, dances and 
folk music. His efforts are shown in his use of melodies based around the third 
degree of the scale, his preference for dotted rhythms, the use of instrumental 
colorings (known as timbre), his use of modal melodies and harmonies with a 
few discords thrown in for some added musical interest.

Grieg is considered the greatest Romantic Nationalist composer of Norway. Some 
music scholars cite examples of Grieg’s later works influencing the impressionist 
elements used by Claude Debussy. 

Even though one of his most well-known compositions is the Piano Concerto 
in A minor, Grieg preferred to write smaller, more intimate music forms. This 
cornerstone belief of Grieg’s produces over 120 songs that were inspired by 
Norway and often originally sung by Grieg’s wife Nina, who was a soprano and 
often the intended interpreter. Grieg’s musical ideas seemed to come in short 
breaths intended for smaller vocal or instrumental works rather than larger 
inspirations meant for more massive orchestral compositions. Grieg’s deliberate 
efforts to become a small composition master is one of his greatest virtues. 
Musicologist John Horton said that Grieg “found unsuspected treasures of 
musical poetry among rocks and forests…rich and delightful sonorities heard in 
the loneliness of unfrequented places, a lifting of the heart at the touch of a fresh 
and childlike imagination.” 

Grieg was born in Bergen, Norway on June 15, 1843. He began his piano studies 
with his mother and at age 15 was sent to the Leipzig Conservatory for further 
piano and compositional studies. In 1863 Grieg completed his music studies in 
Copenhagen and, after forming a friendship with the aforementioned composer 
Rikard Nordraak, Grieg became one of the founders of the Norwegian Musical 
Academy. He later became the conductor of the Harmonic Society in Christiana 
(now known as Oslo) and often performed works of Norwegian composers. 



Grieg’s Norwegian musical personality really came together between 1865 and 
1867 with Humoresques and his first book of Lyric Pieces for Piano. In 1867 
he married his cousin, Nina, who was the source of his inspiration for his most 
famous song I Love You.  His major success, however, came with the world 
premiere of his A minor Piano Concerto in Copenhagen in 1869.The piano 
concerto was followed by two other works that gave him major recognition in the 
music world, Sigurd Jorsalfar (1872) and Peer Gynt (1876).
    
In 1880-1881 he transcribed Two Elegiac Melodies from two songs of a set of 
twelve that he had published the year before. The songs were based on poems by 
Norwegian poet A.O. Vinje. These songs reveal their Norwegian roots through the 
richly-inflected speech rhythms found in their melody lines that are so simple and 
direct that they appeal to the listener’s emotions. The first work of the Two Elegiac 
Melodies, Hjertesar (The Wounded Heart), is the more passionate of the two 
works and develops a strong compulsion in its central episode of painful memories 
that are triggered by the approach of spring and wavers between feelings of hope 
and despair. The melody is first presented in the first violins and then supported 
by the second violins, violas and cellos. The next melody is passionately presented 
by the cellos against a halting accompaniment from the rest of the instruments. The 
first melody returns for the last time when it becomes a bold declaration.

The second song, Siste varen (The Last Spring---Last as in “final” rather than 
“previous”) is more circumspect, tender and achingly regretful and has a more 
noticeable sound of Grieg in its lyricism and flowing lines. It has become one of 
Grieg’s most enduring melodies. The poetry of this song reflects on the short span of 
life and often makes its bittersweet setting a popular choice for Norwegian funerals. 
Grieg conducted the string versions of these two song-works throughout his career. 
In 1888, after conducting this work in London, Grieg confided to his friend, “I 
stood and conducted Varen and it sounded as if the whole of nature there at home 
would embrace me; yes, then I was very proud and happy to be a Norwegian.” 
Grieg received two honorary doctorates, one from Cambridge University and the 
other from Oxford University, and died of a heart attack in 1907.

     
“You don’t get harmony when everybody sings the same note.”                                                                                                                                           

                                                                      - Doug Floyd

FRATRES FOR STRING PERCUSSION                    ARVO PART                                                                                                                                             
                                                                       (1935 –    )

Arvo Part is an Estonian composer of the twentieth century who composed 
classical and sacred music. He was born in Paide, Jarva County, Estonia and 
after the struggles in his country with the Soviet Union, he emigrated with his 
wife and their two sons in 1980. He first lived in Vienna and took Austrian 
citizenship but later relocated in Berlin, Germany in 1981. Around the turn 



of the 21st century he returned to Estonia and now alternates his residences 
between Tallinn, Estonia and Berlin, Germany. Since 1981 he has maintained 
German citizenship and speaks fluent German. 

Part began studying music at age seven at a music school in Rakvere where 
his family lived. By his early teen years he had a small collection of his own 
compositions. When he was studying at the Tallinn Conservatory with Heino 
Eller in 1957, his teachers often said “he just seemed to shake his sleeves 
and notes would fall out.” Part’s compositions are basically divided into two 
periods---his early works that use a variety of neo-classical styles influenced 
by Shostakovich, Prokofiev, and Bartok and his second period that shows the 
influence of Schoenberg’s twelve-tone technique and serialism. When his early 
works were banned by the Soviet censors, he went into one of many periods of 
compositional silence. It was during these times of compositional silence that he 
studied choral music from the 14th to 16th centuries. As Part’s biographer wrote, 
“He had reached a position of complete despair in which the composition of 
music appeared to be the most futile of gestures, and he lacked the musical faith 
and willpower to write even a single note.” 

After one of his periods of compositional silence, Part emerged with the spirit 
of early European polyphony found in his Third Symphony. From then on he 
tended to reflect his immersion in early music and his studies of plainsong, 
Gregorian chant and the polyphony of the European Renaissance, as well 
as incorporating his reinvestigating of Western music, in his period of new 
compositions. Since the 1970s Part has worked mostly in a minimalist style 
that uses his own compositional technique called tintinnabuli (like the ringing 
of bells) and the inspirations of Gregorian chant. A well-known example of 
his new style of composition--tintinnabuli---was used in the film Spiegel im 
Spiegel of 1978 and in many films afterward. This tintinnabuli style of music is 
characterized by using simple harmonies with single unadorned notes or chords. 
Tintinnabuli works are rhythmically simple and do not change tempo. Part’s later 
compositions are often settings for sacred texts and he uses mostly Latin or the 
Church Slavonic language that is used in Orthodox liturgies instead of his native 
Estonian language. Part is often identified as a member of the music school of 
minimalism and is considered a pioneer in that new method of composition 
along with Henryk Gorecki and John Tavener.  He is most known for his 
instrumental compositions but lately his choral works have also come into their 
own acclaim.

Fratres was composed in 1977 and is one of the first compositions written after 
Part’s “creative silence.” Fratres is based on the tintinnabulation style that Part 
developed which was influenced by Part’s studies of Franco-Flemish Gothic and 
Renaissance polyphony. The original Fratres work is composed for string quintet 
and wind quintet but a number of other expressions of the material for various 



instrumental combinations have developed and they are all titled Fratres. In 
Fratres a six bar theme is repeated with a characteristic minimalist emphasis 
on patterning and the moving to new tonal levels (concepts of key) arrived at 
mostly in the intervals (spacing) of thirds. The melodic structure is developed by 
the composer gradually adding on new musical extensions. The end result is that 
we have a work whose materials are clear with transparent mechanics that give 
us an effect that is far from simplistic. About this composition, the composer 
has said: “I have discovered that it is enough when a single note is beautifully 
played. This one note, or a moment of silence, comforts me. I work with very 
few elements-- with one voice, with two voices. I build with the most primitive 
materials with the triad, with one specific tonality. The three notes of a triad are 
like bells. And that is why I call it tintinnabulation.” 

Of Part’s music, Steve Reich has written: “Even in Estonia, Arvo was getting the 
same felling that we were all getting...I love his music and I love the fact that 
he is such a brave, talented man...He’s completely out of step with the zeitgeist 
and yet he’s enormously popular, which is so inspiring. His music fulfills a 
deep human need that has nothing to do with fashion.” Arvo Part came to the 
attention of the Western world in 1984 when Manfred Eicher recorded several of 
Part’s compositions for ECM recordings.

CONCERTO FOR BASSOON, STRINGS AND MARIMBA      MARJAN MOZETICH                                                                                                                                         
                                                                         (1948   –  )

Marjan Mozetich is a Canadian composer who effectively, in this work, combines 
the 20th/21st century instrumental sound colors with the pre-20th century 
aesthetic values of melody, the functions of harmony, and recognizable concepts 
of form in a piece of music. The combination of two music worlds---modern 
sounds/pre-modern aesthetic values---is the main ingredient of the Romantic 
post-Modern school of composition of which Mozetich is one of Canada’s most 
prominent members. 
 
In preparation for writing this commissioned work (commissioned by the 
Ontario Arts Council and Michael Sweeney), Mozetich listened to 20th century 
and pre-20th century compositional recordings. While Mozetich was impressed 
by the technically demanding works of the twentieth century, he was more 
taken by the concertos of Antonio Vivaldi. Perhaps, to pay homage to Vivaldi, 
Mozetich chose to have the bassoon soloist accompanied by the string orchestra 
and the marimba, using the marimba like the harpsichord was used in Vivaldi’s 
time. In Vivaldi’s time the harpsichord would be primarily used to propel the 
music forward and to add articulation and color to the string ensemble---the 
marimba now plays that part. We can also notice Vivaldi’s influence in this work 



with the fast repeated notes and the sequences of rather flowery arpeggios for 
the bassoon. The concepts mentioned, however, are just the ‘Vivaldi departure 
points’ for Mozetich because into these ‘Vivaldi departure points’ Mozetich 
infuses, transforms, develops these ideas with methods that would have been 
inconceivable in Vivaldi’s time.

With specific comments about this work, Mozetich has said the following: 
“Though the bassoon concerto repertoire is large, relatively few examples 
composed after the Baroque Era have permanently entered the repertory. Because 
of this, I wanted to take up the interesting challenge of writing something 
that would be not only attractive and compelling, but enduring. I think I’ve 
met my first two goals, and as for the last, only time will tell. The piece is 
in one continuous movement that can be subdivided into an introduction, 
allegro, adagio, allegro, and a return to the introductory material. The entire 
work is derived from the initial melodic line of the bassoon. Overall, it is a 
voyage beginning with an entreating bassoon solo that invites the orchestra to 
participate in a journey of the pleasures and pains, joys and sadness of music.”

                                     Intermission

    “ Music is the shorthand of emotion. Emotions which let themselves be 
described in words with such difficulty, are directly conveyed...

in music, and in that is its power and significance.”                                                                                                                                   

                                                                                              -Leo Tolstoy(1828-1910)  

NOCTURNE (ARR. BY MALCOLM SARGENT)        ALEXANDER BORODIN                                                                                                                                          
                                                          (1833-1887)

Borodin is a composer who wrote mostly in his spare time. He divided his life 
between science and music, and therefore, did not produce many compositions. 
He often expressed his belief that science was far more important in his life and 
said of his music works: “I do not seek recognition as a composer, for I am 
somehow ashamed of admitting to my compositional activities.  This is 
understandable since, while for others it is a straightforward matter, a duty, and 
their life’s purpose, for me it is a relaxation, a pastime, and an indulgence which 
distracts me from my principal work.” Nonetheless, Borodin was the one who was 
the driving force behind the nationalistic movement in Russian music. A chemist 
by choice and a composer by chance, Borodin composed most of his works in the 
summertime or when illness kept him away from the Medical Academy.

Nocturne is one of Borodin’s most famous compositions and is really an 
arrangement of another Borodin work, the slow movement of Borodin’s String 





Quartet No. 2 in D Major composed in 1881. Borodin knew the capabilities 
and capacities of the string instruments very well and the Nocturne is clearly a 
work that demonstrates the composer’s knowledge of the string instruments in 
this chamber music piece. The String Quartet work, from which the Nocturne 
is derived, was dedicated to Borodin’s wife, Ekaterina, and written some 
twenty years after their they first met in the summer of 1861. This Nocturne, 
and the String Quartet, pay homage to this first meeting and to the idyllic time 
that followed. These pieces both simply ooze amorous and sunny tones that 
can’t help but make us realize that these pieces of music are both a celebration 
of the twenty years of what was, by all accounts, a very happy marriage. The 
popularity of this piece comes from the love music that is soft, delicate and yet 
passionate and rivals even another romantically-embued love theme written 
by Peter Tchaikovsky in his famous Romeo and Juliet Overture. Some may 
remember the theme of this Nocturne as “And This Is My Beloved” which is 
the main pivotal song from the 1954 Broadway musical Kismet. The luxurious 
quality of the melody line lends itself well to the strings in their capabilities of 
expressing such intensity of human emotion.

CHAMBER SYMPHONY OP. 110A  (ARR. BARSCHAI)    DIMITRI SHOSTAKOVICH                                 
                                                                     (1833-1887)

Shostakovich came from a musical family. His early training came from his 
mother who had studied at the St. Petersburg Conservatory. Dimitri’s piano 
lessons began at the age of nine and shortly after that he wrote his first 
compositions----topical pieces for the piano. From 1916 to 1918 he attended 
the Glasser School of Music where he studied composition. In 1917 he 
composed a Revolutionary Symphony and a Funeral March for the victims of 
the struggle. He composed numerous compositions in the years that followed, 
including his First Symphony, which was his graduation piece in composition 
from which he achieved international fame.
   
The rest of Shostakovich’s career fluctuates in and out of political favor of 
the political structure of his country. He consistently professed proletarian 
beliefs in his music. “We are revolutionaries,” Shostakovich said, “and as 
revolutionaries we have a different concept of music. Lenin himself said that 
‘music is a means of unifying broad masses of people.’ “  For this composer, 
music was to interpret the social and political ideals of the people and reflect 
the pride of the people in their industrial and social achievements.

Shostakovich’s style is an interesting blend (or some prefer ‘fluctuation’) of 
Neo-classicist traits and Romantic Era feelings. The Romantic in him often 
overstates to the point of being trite and the Classical traits are so rigorous in 
their restraints that they sometimes alienate some listeners.  He was chastised 



by the Soviet censors for his lack of ‘Socialist realism’ (Socialist propaganda) in 
his music. His individuality angered policy-makers in the Central Committee 
who felt Shostakovich should use simple tunes, harmonies and tales that stressed 
the good life in the Soviet picture. He was censured in 1936 for his use of 
discordant satire, his experiments with harmony and structure, and his uncaring 
attitude toward Socialist realism. His sardonic sense of humor also angered the 
Soviet officials because “it allowed him to subvert the most heroic symphonies by 
taking over the scherzo movements with a slapstick black comedy.” 

By the end of his career, however, Shostakovich enjoyed as close a relationship 
with his fellow Russians. Concerts of his latest works would sell out the 
biggest Russian halls with people being turned away in droves. It’s hard 
for Americans to understand this kind of “electric atmosphere” for the arts 
that the people of other countries have for their arts and artists because we 
tend to prefer film and rock to symphony or art. To understand the place of 
importance that Shostakovich had with his fellow countrymen we must try to 
realize how much they counted on the consolation of his music imagery. To 
put it simply---he made them FEEL.

Chamber Symphony For Strings Op. 110a, composed in a span of three 
days in July of 1960, is one of the most powerful and personal works written 
by this composer because, in many ways, it is an autobiographical piece 
and a music score that is a true measure of life. The composer had subtitled 
the String Quartet No. 8 in C minor, Op. 110 as “Chamber Symphony” 
after Shostakovich had seen the devastation and been told of the slaughter 
of 140,000 people in the city of Dresden when he walked among the ruins 
of the city and remembered the victims of fascism and war. However, in a 
letter written to a colleague of his, Shostakovich said: “I’ve been thinking that 
when I die, it’s hardly likely that anybody will ever write a work dedicated 
to my memory. So I have decided to write one myself. The dedication could 
be printed on the cover as ‘Dedicated to the memory of the composer of this 
Quartet.’ “ Shostakovich was referring to this Chamber Symphony. The 
composer inscribed this work: “In memory of victims of fascism and war.” 

The CHAMBER SYMPHONY OP. 110a is a sequence of five uninterrupted 
movements with emotions ranging from quiet poignancy to violent, faster 
sections--- including one that depicts the actual bombings. The first 
movement begins with a four-note motif (musical idea) that is said to 
musically be Shostakovich’s initials D - S - C -H (D - E flat - C - B) followed 
by a theme stated by the first violin and viola. The elegiac mood of this first 
movement is shattered by the Allegro molto which is a Blitzkrieg of several 
versions of the D S C H theme with varying note lengths. At the mid-point in 
this second movement the violins cry out a theme from Shostakovich’s Second 
Piano Trio written in 1944. Shostakovich referred to this portion of this work 



Enjoying tonight’s free performance? 
Use the provided donor slip to show your support for the ECO. 100% 
of all donations are used to pay the amazing musicians and soloists you 

see and hear each month.  The ECO would not exist without you!

as a “Jewish” theme saying: “Jewish folk music has made a powerful impression 
on me...it can appear to be happy while it is tragic. It’s almost always laughter 
through tears. This quality...is close to my ideas of what music should be. There 
should always be two layers in music. Jews were tormented so long that they 
learned to hide their despair. They express despair in dance music.”  The third 
movement is a spooky kind of ‘dance macabre ‘ that sounds like a sour waltz and 
a dance of death. In the fourth movement Shostakovich transforms the three-
note accompaniment to an ominous banging that interrupts equally ominous 
soundings of a new theme. It has been suggested that this fourth movement 
‘banging’ depiction is to suggest the banging of gunfire, and the pianissimo 
droning of the first violin represents distant aircraft. The droning of the first four 
notes becomes the Dies Irae from the Catholic Requiem Mass for the dead which 
is immediately followed by the lower three instruments sounding a Russian 
funeral anthem. The fifth movement is slow, desolate and fugal elegy filled with 
intimacies that have a hollow sound depicting inconsolable sorrow that will fade 
into cold silence.

The entire work has a type of “requiem” (funeral) mood and it is said that 
Shostakovich was so distraught after his visit to Dresdan that he even considered 
suicide. He eventually returned to his regular routines and more regular lifestyle 
and wrote the incidental music for Five Days, Five Nights.  

In August of 1975, fifteen years after the summer that Shostakovich wrote the 
Chamber Symphony, the work was performed on the day of his funeral to honor 
the memory of the composer who had said that this work was his “farewell to life”.

NOTE: In many of Shostakovich’s compositions he spells out his initials 
in musical notation. This four-note motive is derived from the German 
transliteration of the composer’s own name, D. SCHostakowitsch. In German 
notation, E-flat is called “es” and B-natural is H. Therefore, DSCH is D, E flat, C, 
B. The tradition for this type of musical signature dates back to at least the time 
of Bach or earlier.



 Glenn Einschlag, Bassoon

Originally from Morganville, NJ, Glenn Einschlag began his 
appointment as principal bassoon of the Buffalo Philharmonic 
Orchestra in September of 1999. He has performed with 
such ensembles as the Philadelphia Orchestra, the Boston 
Symphony, the Indianapolis Symphony Orchestra, and 
the Grand Teton Music Festival Orchestra. As a soloist, 
Mr. Einschlag has played numerous solo recitals as well as 

various concerti with the Ars Nova Chamber Orchestra, the Buffalo Philharmonic 
Orchestra, and the Colorado Music Festival Orchestra. In June of 2007, Mr. Einschlag 
performed the Françaix bassoon concerto and a recital at the annual conference of the 
International Double Reed Society in Ithaca, New York.

As an avid chamber musician, Mr. Einschlag has participated in many music festivals 
including those of Aspen, Tanglewood, Spoleto (USA), and Domaine Forget where he 
became heavily influenced by the noted bassoon pedagogue Norman Herzberg. He 
has studied at such schools as The Juilliard School, The Curtis Institute of Music, and 
The Shepherd School of Music at Rice University where he was awarded a Master of 
Music degree under the tutelage of Benjamin Kamins



Marjan Mozetich, Composer

Canadian composer, Marjan Mozetich, was born of Slovenian parentage in Gorizia, Italy 
in 1948 and emigrated to Canada in l952. He began his musical training in piano and 
theory at the age of 9 in Hamilton, ON . Later he pursued studies in composition with John 
Weinzweig and Lothar Klein at the University of Toronto. In 1972 he received a Bachelor 
of Music Degree and an Associate of the Royal Conservatory of Toronto Diploma in piano 
performance. From l973-74, with the assistance of the Canada Council of the Arts, Mr. 
Mozetich continued his studies privately under the supervision of Luciano Berio in Rome, 
Franco Donatoni at the Academia Chigiana, Siena, and privately in London under the 
supervision of David Bedford.

Early in his career he was active in the avant guard music circles. He co-founded and was artistic director 
of the contemporary ensemble, ARRAYMUSIC. His works were performed by prominent new music 
ensembles across Canada and abroad, and had received several awards: in particular, second prize in the 
prestigious International Gaudeamus Composers’ Competition in Holland and first prize in the CAPAC 
(SOCAN)-Sir Ernest MacMillan Award, fellowship to the Instituto Musicale F.Canetti (Vicenza) and schol-
arship to the Academia Musicale Chigiana (Siena).His pieces continue to be broadcast and performed 
both domestically and internationally.

Stylistically he has evolved over the years from avant-guard expressionism, to minimalism, to a post-modern 
romanticism. Throughout, his music has remained accessible while still retaining an artistic individuality and 
integrity. Paradoxically, he has achieved an overtly Ôtraditional› and yet distinctively modern voice. Since the 
80›s he has developed into a unique style of post-modern romantic music: a blend of the traditional, popular 
and the modern which has been enthusiastically received by the musical public.His works have been per-
formed, broadcast, throughout Canada and abroad, even on Canadian Airline›s ‹in flight› music programs.

Much of his music has been used by major contemporary dance companies such as Ballet B.C., Alberta 
Ballet, Toronto Dance Theatre, Ballets Du Nord (France). Mr. Mozetich has written compulsory pieces for 
the 1992 Banff String Quartet Competition and the 1995 Montreal International Music Competition for 
violin. In 1995 he was the honoured composer on postmodern music at the Gent Conservatory Music 
Festival in Belgium where three concerts with live national broadcast featured his compositions.

In 1996 his lush romantic work, THE PASSION OF ANGELS for 2 harps & orchestra, received its world 
premier with the Edmonton Symphony, and POSTCARDS FROM THE SKY were premiered by the Thir-
teen Strings in Ottawa. His violin concerto, AFFAIRS OF THE HEART, received a standing ovation at the 
premiere with the Manitoba Chamber Orchestra in 1997.

“One of the most important composers of our time.” (Kingston Whig-Standard) Marjan Mozetich’s 
compellingly beautiful music has found favour with outstanding artists, critics and audiences around the 
world. “His music generates the kind of joyousness you feel when you hear the young Mozart.” (Toronto 
Star) “imploring with ... fullness of melodic beauty” (Dusseldorfer Feuilleton). His aim is to write music 
that expresses beauty, sensuousness and emotion - things that give him and his audiences pleasure.In Feb-
ruary, 2000 the premiere of his Piano Concerto dedicated to Robertson Davies and created for and per-
formed by the brilliant pianist Janina Fialkowska, received a standing ovation and critical acclaim. CBC 
Records has just released a new CD of his works titled AFFAIRS OF THE HEART under the leadership 
of Mario Bernardi and the CBC Vancouver Chamber Orchestra.This new CD from CBC Records captures 
three of Marjan Mozetich’s orchestral compositions. When CBC Radio broadcast the concert performance 
of Mozetich’s 1997 violin concerto, Affairs of the Heart, the switchboards lit up from coast to coast. There 
were numerous reports of what those who work in radio sometimes call “the driveway experience”:where 
listeners are so captivated by what they’re hearing, they remain in their cars, listening to the end, even 
though they’ve long since arrived home. Juliette Kang is the featured violinist.

The Passion of Angels (1995) is one of a rare breed of orchestral works featuring two solo harps, and it 
is the first such work by a Canadian composer. Mozetich says that “it was the Edmonton Symphony’s 
harpist Nora Bumanis and Julia Shaw, former harpist of the Calgary Philharmonic, who specifically 
wanted me to write a piece for them. Their genuine love of my music was an inspiration.”

Postcards from the Sky is the collective title of an ongoing series of short pieces for string orchestra. As the 
title suggests, these works are relatively short, evocative thoughts on the heavens at large, either literal or 
metaphorical.  CD from CBC Records captures three of Marjan Mozetich’s orchestral compositions. 
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COming nExt mOnth

M A R K  Y O U R  C A L E N D A R S  E A R L Y !
Season Finale – Mahler

Sari Gruber, Soprano

For our season finale, 
the ECO is proud to present 
a vivid, new arrangement 
of Mahler’s beloved Fourth 
Symphony, arranged 
for chamber orchestra, 
featuring the sensational 
Sari Gruber.

Of Franz Schreker, an 
oft-overlooked composer, 
Gramaphone write; “His 
command of the orchestra 
is everywhere apparent, 
and cinematic, that is, 
moving and flowing,
in the best sense of the 
word.”

June 6th,   2014       7:30 pm
Cathedral Prep Auditorium
250 West 10th Street, Erie, PA
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                   Erie Opera Theatre 

presents 
Stephen Colantti’s world premiere opera 

                                                       

                        “The Selfish Giant” 
Friday, May 2, 7:30 & Sunday, 

May 4, 2:00  at The Erie Playhouse 
  Free to the public

Celebrating 
30 years of Opera in Erie              



Paula Barrett, MFA  Acting, Pennsylvania State University 
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Rev. Shawn Clerkin, MFA Theatre Direction, Virginia Commonwealth University, 
Director of Theatre

Michael E. DeSanctis, Ph.D. Art History, Ohio University

Mary Carol Gensheimer, MS Communications, Clarion University 

Annmarie George, MS Music Education, SUNY Fredonia 

Jax Kubiak, MFA Theatre Technology and Production, University of Arizona, 
Technical Director

Matthew Kraemer, MM University of Nevada Reno, Music Director Erie Chamber Orchestra

Chet LaPrice, MBA Gannon University, WERG 90.5 Operations Manager

A.J. Miceli, MBA Gannon University, Chair of the Department of Theatre 
Communication and Fine Arts

Shawn Morphy BA Communication,  Gannon University, Media Center Director

Brent Sleasman, Ph.D. Rhetoric, Duquesne University

Lori Steadman, BFA Edinboro University, Director, Schuster Program for the Arts

Steve Weiser, MM  Music Performance, Temple University, General Manager 
Erie Chamber Orchestra

dEPartmEnt OF thEatrE, 
COmmuniCatiOn and FinE arts

Gannon University


